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BBeaenue

VYuebHo-meTonuueckuit komruieke «lIpakTudeckas (oHETHKA MEPBOrO0 HHO-
cTpaHHOTO s3bika. IIpaktuueckass (oneruxa |I» mpeaHazHauvaercss Ajis CTYIEHTOB
Il kypca cnemmanpHOCTH «6-05-0231-03 «JIMHrBHCTHYECKOE OOECTIEUEHUE MEKKYIIb-
TYpHOW KOMMYHUKAIUU (QHTJIUHCKUHN 361K U BTOPOM MHOCTPAHHBIN sA3bIK)». Ha BTO-
POM Kypce CTYACHThI 3HAKOMSITCSI C TOHOTPYIIIION, 3HaY€HUEM TOHOB, HU3KUM U BBICO-
KUM PETUCTPaMH, JOMUHUPYIOIIUM KOMMYHUKAHTOM U CTPOSIT CBOIO PeUb B COOTBET-
CTBHH ¢ HOBOH / He HOBOU MH(popMarueir. OCOOCHHOCTBIO BTOPOTO I'ojJla M3YYCHHUS
MPaKTUUEeCKON (DOHETHKHU SIBISIETCS cUCTeMaTu3alusi U 0000IIeHne BCEro Mpoii/ieH-
HOTO 3a JIBa rojia Matepuana u caada quddepeHuupoBaHHOro 3aueta o kypcey «Ilpak-
TUYecKasi (POHETUKA AHTIIUHCKOTO SI3bIKa».

Kommiekc cocTouT u3 pa3aenoB: NpakTUUECKOTO, KOHTPOJISl 3HAHUN U BCIIOMO-
raTeJbHOrO.

[IpakTudeckuii pa3jaena COCTOMT M3 2-X dacTed. «CerMeHTHas (OHETHKA» U
«IIpocoguueckue SBICHUSI U XapaKTEPUCTUKA aHTJIUNUCKON pedn» U COACPKUT Mate-
pHUabl A IPAKTUYECKUX 3aHATUN U MaTepHalIbl JJIsl CAMOCTOATEIbHONU pabOThI CTY-
JICHTOB B BHUJE yHnpakHeHUM mo teMam. Cuctema yrnpaxxHEHUW, MpeACTaBICHHBIX B
MPaKTUYECKON YaCTH KOMIUIEKCa, OTpakaeT HMHTOHAIIMOHHOE 0(OPMIICHUE PEYH B Mpe-
Jienax TeX CUHTAKCUYECKUX U KOMMYHHMKATHBHBIX THUIOB MPEITIOKEHUM, KOTOPHIMU
CTYJCHTHI OBJIQJICBAIOT B TEUEHHUE BBOJHO-KOPPEKTUBHOIO Kypca.

Paznen koHTpOJIs 3HAHUN COAEPKUT NIEPEUeHb BOMIPOCOB J1JIs MOJTOTOBKH K 3a-
yeTy U AudepeHupoBaHHOMY 3a4€Ty, TE€CThI AJi1 MPOMEKYTOYHOTO U UTOTOBOTO
KOHTPOJISI 3HAHUI CTYJICHTOB.

BcnomorarenbHblit pa3fien coaepKuT GpparMeHT yueOHOM TporpaMMBbl IO Mpak-
TUYECKOUN (POHETHKE C COJIepKaHUEM YUeOHOU MTUCHUILIUHBI U y4eOHO-METOIUYECKOM
KapTOH IO CHENUATbHOCTH U CIIUCOK PEKOMEHIYEMOW K U3YUEHUIO JIUTEPATYPHI.

OVYMK moxkeT ObITh UCIIOJIB30BAH JJI Ay IUTOPHOM, BHEAYTUTOPHOU U ISl ca-
MOCTOSITEIbHOM MOJATOTOBKM K dK3aMeHY Mo yueOHou aucuurube «lIpaktuueckas
(doHeTHKa MEpPBOro MHOCTpAHHOTO si3blka. [IpakTuyeckas ¢onetuka l1» cryneHTos,
oOydvarommxcst 1o cneruanbHocTu 6-05-0231-03 «JImHrBHCTHYECKOE OOecredeHe

MEKKYJIbTYPHOW KOMM YHHKAITUH (QHTJIUHCKUAN SI36IK U BTOPOU HHOCTPAHHBIN S3BIK)».



1. NIPAKTUYECKHWH PA3JEJ

1.1. CermenTHas1 (OHETUKA

ConocraBuTeIbHbIA aHAJIN3 (l)OHeTI/I‘IeCKI/IX CUCTEM PYCCKOIo u AHIJINICKOro
AI3BIKOB KaK 0CHOBA /1JIs1 BbISAIBJICHUA HauOoJ1ee TPYAHBIX NJIs1 YCBOCHUA (l)OHeTI/I-
YeCKHUX SIBJIEHUH aHTJIMICKOro sI3bIKa 1 BLIpﬂﬁOTKa peKOMeHI[a]_lI/Iﬁ 10 YCTpaHe-
HHUIO (l)OHeTI/I‘IeCKI/IX OTKJIOHEHHUH B pecan.

1. Practise reading the following pairs of English and Russian words. Observe the dif-
ference in the quality (timble) of English /1/ and the Russian /1/ vowels:

hl -/ hl -/ hl -/
bit — out this — muck pink — muk
fits — punu big — 6ut it’s — ukc
Is — u3 (J1ecy) it’s — uck

2. Notice the difference in the force of articulation of voiced consonants in English and
in Russian. Voices consonants are weak () in English and strong in Russian:

does — map Very — BepuTh
bit — OBIT 1SN’t — U3MOPO3UTH

3. Observe the difference in the place of articulation of the English /k/, /g/ and the
Russian /x/, It/ consonants. The English /k/, /g/ are not so back as their Russian coun-
terparts. Thus /k/, /g/ are not actually velar, but palato-velar.

Practice saying pink, big, silk, paying special attention to the place of articulation of
the English /k/, /g/.

4. Be careful not to assimilate /v/ /w/ in /one’s /¥/very. In Russian there is only one
sound of the /B/ - type, that is why the difference between the English /v/ and /w/ is
often disregarded by Russian learners of English.

5. Observe the difference in the type of connection between a consonantand a stressed
/1l - type of vowel in English and in Russian. In English it is loose, while in Russian it
Is close. Practise saying the following pairs in words:

'silly — cuia '‘Billy - O

ridiculous — pexucouka 'nitwit — HUTKH '‘physicist — pu3nkn



6. Observe the difference in the force of articulation of voiceless consonants in English
and in Russian. The English voiceless consonants are strong, while the Russian voice-
less consonants are weak:

brilliant — OpunnanT it’s — uu (magars)
physicist — pusukn yes — nec

silly — cuna Philip - Oy
nitwit — mucoyr ridiculous — peauc

7. Make sure you do not voice English voiceless consonants before voiced consonants.
In Russian voiceless consonants are normally voiced when they are followed by voiced
consonants. Cf:

[t] [a]
Isn’t[1Jim (5) TOT [l uKEM
[t] [a]
Isn’tIBilly (6) 3onT] bumnu
[s] [3]
It’sIBilly (5) Hacl10b110 (MHOTO)

8. Practice reading the following pairs of words paying special attention to the length
and tenseness of the English vowel /i:/:

liz/ liz/ li:/
see — cu (Homa) me — mu (Homa) beach — 6uyu (roma)
three — tpu Peter — ITutep Frieda — ®puna

9. Read the following words observing the positional length of the vowel /i:/:

see beach
three P&ter

me tea-leaves
read people
Eve Frieda

Russian vowels have no position length. Cf.: 6un — 6uu.



10. Observe the loose manner of blending the consonant /d/ with the following vowel
/1 in the English word condition (1) and the close manner of blending the consonant
/n/ with the following vowel /W/ in the Russian word xonouyus.

11. Observe the difference in the manner of blending consonants with the following /1/
— type vowel in the English and Russia words:

Miss — mucc seat — Cun free — dpu
Crimm — rpum keeping — kwurbl please — muuc

12. Be sure you pronounce /y/ + a vowel sound correctly in keeping(it. Do not use
In/ instead of /y/, and do not add /g/ after /n/: [ 'ki:pmitt].

13. Observe the difference in the length of the word-final sonorants /m/ and /m/ in
English and in Russian correspondingly Grimm [grim:] — epum.
The English /m/ is longer (:) than the Russian /m/.

Cf. also:

chin [fin:] — uun sell [sel:] — men

14. Notice the weak glottal /h/ in have and heat. Compare /h/ with the Russian strong
backlingual oral /x/:

have — X (6ykea); heat — xur(-napao).

15. Observe the difference in the force of articulation of voiceless consonants in Eng-
lish and in Russian:

meat — OuT tinned — turp eat — kut

beef — mud chicken — ynHHBIIH before — 6otdopt

16. Be sure not to palatalize the English consonants followed by /e/. In other words,
observe the difference in the manner of blending consonants with following /e/ — type
vowel in the English and Russian words:

Ben — Ger dead — nen ten — Tenn
Ken — Kenns said — cen men — ooMeH



17. Observe the difference in the degree of reduction of form-words in English and in
Russian. In English the degree of reduction of form-words is mush higher than it is in
Russian. Cf.:

Ben said [0a wa] ten men.
and

ben cka3an, [Tam Oblia)] 1ecsTh YeIOBEK.

18. Notice a strong articulation of the English voiceless fricatives /f/, [fl, Is/ in (7).
Compare the strong articulation of these consonants with a weak articulation of similar
Russian consonants:

finish — hbuaMm fence — den fence — menc

19. Compare the length of the English glide [1] and the Russian /ii/ in the following
pairs:

grey [grei] — rpeii Taylor ['teilo] — Tetinop
The English glide [1] is not only shorter, but it is also weaker, than the Russian /ii/.
Besides, in the production of [1] the raised part of tongue is lower than in the production

of /i/.

20. Compare the timbre (quality) of the English [a] with the timbre of the of the Russian
/A/ in the following pairs:

Il [A/ Il [A/
love — nmas crumb(s) — rpamm Hunt — xanT
buns — 6anT guns —TI'anc
la:l - 1A/ la:l - A/ la:l - A/
bark — 6ak ask — ac Margaret — Mapraper
rather — pana guard — ra3 Arnold — Anna



21. Observe the difference in the timbre of the English /a:/ and the Russian /A/ in the
following pairs:

la:l A/ la:l A/
Carl — Kapn Charles — Yapnn3
Marcia — Marma Martha — Maprta

In order to see the difference in the timbre of /a:/ and /A/ it is useful to insert some
Russian words into an English phrase:

la:l A/ IAl fal
Aren’t Kapa u Mara ghastly people?

IA/ IA/ la:l  la:l
Yapas3 u Mapta have ghastly parties.
la:l A/ la:l A/
shan’t — manc hard — xan
art—ac pass — mac

22. Notice the absence of devoicing final voiced consonants in English in all phonetic
context (including the position before a voiceless consonant):

[2] [z]
Sally’s come Has her brother ...

[d [z [d] [2]
...glad Sally’s come An(d) Sally’s such ....

In Russian a voiced consonants followed by a voiceless consonant is normally de-
voiced:

[c] [c]
(ctox) u3 kamus 13 XaThl
[1] [c]
paJ CITYKHUTh U3 caja



23. Listen carefully to your instructor observe the difference in the articulation of
voiceless consonants in English and in Russian:

father — daza performed — kombopr disappeared — meconapk

famous — dokyc  performance — npedepanc CoNjuror — KkaHree

24. Observe the difference in the force of articulation of voiceless consonants in Eng-
lish and in Russian:

smoke — cok yes — nec cough — mrod

don’t — dbponur stop — cron chap — tpan

25. Observe the difference in the manner of blending consonants with the following
/3:/ — type vowel in the English and Russian words:

and Bernard — pe6&nox superb — canép

not certain — Hecércs pearls — néc

26. Listen carefully to your instructor and explain the difference in the timbre of the
English /a/, /ol and the Russian /A/, 10/ :

Inl IA/ ol 10/
something — cam6a gone — roHr
nothing — matuck Wrong — TpoH
Inl IA/ ol 10/
much — maru what — BoT
come and — kaMeHb John — JIxxon

trouble — Tpasis

27. Pronounce the English /ai/ instead of /A/ + /I/ in the following Russian words:
Jau, 1auka, mat, mauka, bau, bauka, catipa, bpocatime, y3natme, aiicoepe.

This exercise will help you to observe the difference in the timbre of the English
diphthong /ai/ and the Russian ai.



28. Concentrate on the difference in the timbre of the English /o1/ and the Russian o
(the combination of /O/ + /I/) in the following pairs:

boy — Ooii a toy — y Toii (cmemnwr)

enjoy — u JIxoit spoil — croit

29. Use Russian 6ou instead of the English boy in the phrase You spoil that boy (2).
Then quickly say the English boy in the same phrase, trying to observe the difference
in the articulatory setting of the two languages and in the timbre of the English /o1/ and
the Russian ou. Do it alternately several times.

30. Compare the aspirate English /p/, /t/, /k/ and the non-aspirated Russian /a/, /t/,/x/
in the following pairs:

h h h h h ‘
called — xon "1Can you »walk? — KanyTs B BOZY.
h h h h
Paula — IMTons of course — otkoc
h h

I’m tall — utor

31. Compare the English dark /I/ with the Russian dark /n/. The English dark /I/ is not
so dark as its Russian counterpart:

small — mon tall - crox

called — xonct halls — mon3

32. Concentrate on the difference in the timbre of the English /o/ and the Russian /O/
in the following pairs:

/ol 10/ ol 10/
got — mor not — (e)uor
what — rox off — pos
on — oH locker — duoxc
want — doHxg sorry — (mo)ccoputhb

10



33. Observe the difference in the timbre of English /u/, /a/ and Russian /Y/, [A/:

lol 1Yl Ial IA/
foot — dyr cut — can
look — myk much — matu
put — myn blood — Gnar
lol 1Yl Ia IA/ Inl IA]
good - cyn mother — mama duck — Tak
pudding — myauHT lovely — naBpbl just — mxas3
cooking — kyuep wonderful — nangpImM nuts — Hac

Jol — Ial
A: (1) 'Could you ‘come for Aunch?
B: (2) I»wish | “could .come, vV — but ...
A: (3) I’'m~cooking a duck.
B: (4) A *duck! (5) Mm!
A: (6) I’ve 'just 'made the pudding!
B: (7) Oh! (8) A pudding!
A: (9) With [nuts.

B: (10) *Nuts! v(11) Mm, Vv(12) a “wonderful lunch! (13) Wonderful!

A: (14) It would be lovely if you could come.
B: (15) I’d "love to come, Mother, ...

A: (16) Good, Vv (17) ‘come at one.

B: (18) — But ...

11



34. Be careful not to devoice the English voiced consonants before voiceless conso-
nants. Compare the following:

[d] [1]
Could come — Tpy KaTOpKHBIN
[V [¢]
I’d love to come — MMPOYHUTAB TEIETPaAMMYy

35. Use the English /av/ instead of the combination of two Russian vowels /A/ + /Y]
in the following words: nox(aym), nokd(ayn), aypa, maysep, payno, naysa, cayno,
dayna .

36. Observe the difference in the timbre of the English /au/ and the Russian ay (the
combination of /A/ + /VY/) in the following pairs:

out — ayt in town — (Aa)ray Brown — Bpayn

37. Observe the positional length of the diphthongs /au/ and /au/ in the following pairs
of the words:

how — out rowed — boat SO —don’t
allow — about home — broke slow —won’t
no — motor

told — shoulder

Note: English vowels are normally shortened before the combination /m/, In/, ly/, /Il +
voiceless consonants. Cf.:

round — count build — built

warm — warmth sing — sink

12



38. Pronounce the following pairs of words paying attention to the difference in the
position of the lips and the force of articulation during the pronunciation of the English
/vl and the Russian /s/:

A/ Y] Il I8/ A/
VIEW — BBIOH marvellous - mpasuio lovely — tpapis
valley — Bans OVer — oBOJI evening — OuBHU
vera — Bepa Ilvor — wuBa several — ¢eBpaib

volcano — BynkaHbI

Iwl — vl
A: (1) 'How much do we thave to give?
B: (2) We 'don’t have to give.
A: (3) OI'll 'give what Tever -Mrs Glover gave.
B: (4) 'She 'gave five.
A: (5) Very well, v (6) I’ll give five [Ipence, too.
B: (7) She gave ‘five pounds.
A: (Tut tut!) (8) she always gives too much. (9) Mrs Glover!

39. Be careful not to devoice the English voiced consonants before the voiceless ones.
Compare the English voiced consonants with the Russian devoiced consonants in sim-
ilar phonetic contexts:

Y [¢]
gave five — wurpa B paHT
[V] [¢]
five pounds — YCTaB MapTUU
[v] [¢]
give five — BKJIFOYHB (hapbl
[V] [¢]
five pence — TIOTEPSIB TIEHC
[Z] [c]
gives too — U3 TYHJPBI

40. Make the fricative /0/ stronger and longer in initial and final positions, e.g.: cloth
(1), think, truth (7).
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41. Compare the palato-veral English /k/ with the more back (veral) Russian /k/:

Ikl [x/ Ikl [kl
Sink — 1iMHK thick — Tux
plastic — miacTuk sick — muk

42. Observe the difference in the type of connection between a consonant and a stressed
vowel in English and in Russian:

me — mu (noma) measure — MexIy
Mister — muctep getting — retmaHn
middle — munu said - cen

43. Compare the English final voiced consonants with the Russian final voiced conso-
nants:

[z] [c] [d5]  [w]
Jennings — Hu3 age — 6ex
[d5]  [wm] [dl [1]
bulge — max said — can

Make sure you do not devoice the English voiced consonants. At the same time try to
make them as weak as possible.

44. Observe the difference in the most typical melody patterns (heads) in English and
in Russian. Compare the melody of the English Gradually Descending Stepping Head
in But I’d "rather 'measure you a.gain! with the melody of Russian zigzag scale in Ho
ﬂy’ume A Cway’c Bac Me}oky eu;é" pas.

Also pay attention to the difference in the number of rhythmic groups in a sense-
group in English and in Russian.
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45. Compare the English affricative / ¢/ with the Russian /4/. The latter is softer than
the English /4.

141 [al
Charles — Yapi(p)3
child — gaix

children — unanoO

A: (1) And ‘'which child is this?
B: (2) That’s Charles.

46. Concentrate on the difference in the articulation of the English /f/ and the Russian
/mf, fm’:): lm/ — [fl — /ux’:/. Note: /f/ is stronger than /ui/or /ox’:/:
Il [/ I/
show — moy shirt — meTka
shade — mieiik (maney)
shop — moB

47. Observe the difference in the articulation of the English fricative /s/ and its Russian
counterpart /c/. Note: /s/ is the strongest English fricative.

/sl Ic/ /sl Icl /sl Ic/
Sir — cepn yes — nec special — ciennu
suit — cyn next — Texcr Sewing — coBbI
see — cu (Homa) simple — cumBOa something — cam60 (6opwvoa)
sleeve — ciuB silver — CuibBa perhaps — repuernc

48. Practise the diphthong /1a/ in really, dear, here. Make sure your [1] (the nucleus of
the diphthong) is lower in pitch than the Russian /I/.

49. Observe the proper syllable division in:

'exhi‘bition -~ ~opens (2) an - art (4)
an - hour (2) I’ve - eaten (10)
'don’t = 'really (3)

15



50. Observe the difference in the quality of (a) the English clear [I] and the Russian
clear /n’/; (b) the English dark [t] and the Russian dark /n/:

It/ 1’/ M In/
relations — mmoje3HbIiA well — uen
probably — mpo6bimn several — cienan
millions — MBLIEHBIHA bill — b1

51. Make sure do not insert a weak neutral vowel sound between the word-final syllabic
[1] and the preceding consonant /b/ in terrible [ 'terabl].

52. Compare the English strong voiceless stops /p/, /t/, /k/ with their Russian weak
counterparts. Make sure your English stops are aspirated:

h h h h
keep — kut apartment — amarus
h h h
kitten — Kurru puppy — nama

h h h(h) ,
pet — meth tortoise — To-To
h h

parrot — mapur

3JINU3US COIJIACHBIX B BETJIOU PASI'OBOPHOM PEUYH
Theoretical overview

The nature of elision may be stated quite simply: under certain circumstances sounds
disappear. Elision is typical of rapid, casual speech.

1) Loss of weak vowel after p, t, k.

Inwords like 'potato’, ‘tomato’, ‘canary’, ‘perhaps’, ‘today’, the vowel in the first syllable

may disappear; the aspiration of the initial plosive takes up the whole of the middle
portion of the syllable, resulting in these pronunciations (where h indicates aspiration
in the phonetic transcription):

Potato /pt'teitov/  perhaps /pt'heps/  today /tder/ canary /kb'neori/

2) Weak vowel + n, |, r becomes syllabic consonant For example:
‘tonight' /t'nart/ 'police’ /p'li:s/ ‘correct’ /k rekt/

3) Avoidance of complex consonant clusters.
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4) Strict teacher  /'strik 'ti:tfo/

facts /fkts/

5) Loss of final v in 'of before consonants; for example:

'lots of them' ' Iots a dem, 'waste of money' * werst 2 mani

1. Pronounce the following words and word combinations first in the full form and
then in the form reduced by elision, dropping the sounds [t], [d] in the position

between two consonants,
the full form

(formal speech)
firstly ['fa:sth]
handgrip ['haendgrip)
handmade ['handmeid]
Jandmark |'lendma:k]
land-breeze [1lndbriz)
mindful ['maindful]
sandbag ['seendbazg]
sandstone ['seendstaun]
sandstorm I'seendstom |
bandsman ['baendzman]|
bandmaster [beendma:sta]
bandbox ['baendboks)|
handshake ['heendfeik]

the form reduced ision
(rapid colloquial speech)

['f3:s11]
['hengrip]
['hanmeid]
[Tenmak]
[leenbriz]
['mainful]
['seenbag]
['seenstaun]
['seenstorm]
|'baenzman]|
['beenma:sta]
['benbnks|
['haenfeik]

2. Practice these pairs of words first observing absence of elision as in formal speech
and then with elision as in colloquial speech.

and here
and now
last Monday
first novel
cold might
last chance
Just pouring
next move
just wait
world cup

wasn'’t sure
don’t know
wouldn't mind
couldn’t go
won't do
docsn’t change
needn’t come
best wishes
the last straw
grand tour
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I'NIOTTAJIBHASA CMbBIYKA KAK THUIIMYHASA 3AMEHA CMbIYHO-
B3PBIBHBIX COI'JIACHBIX B PA3I'OBOPHOMI PEUU

Theoretical overview

['moTTanbHBIA B3pBIB - (POHETHYECKOE SIBIICHUE, XapaKTEPHOE UIS Psaa aHTIHHCKHX
JMAJIEKTOB, OOBIYHO OHO ACCOIMHUPYETCSA C KOKHH (JIOHTOHCKMM IPOCTOPEYHEM), HO
BCTPEYAETCS M B CTAHAaPTHOM IMPOU3HOIICHIH OPUTAHCKOTO BapHaHTa COBPEMEHHOTO
AHTJIMHACKOTO SI3bIKA. [ JIOTTaIbHBIN B3PHIB BOCIIPHHUMACTCS Ha CIyX Kak BHE3AITHOEC
npeKpalieHie apTHKY/ISMH MPEIIIECTBYIOIIEr0o 3ByKa HIH KaK BHE3aIHOE HaYaIIo ap-
TUKYJISIUH TIOCIEIYIOMEro 3ByKa. ['opTaHHast CMBIYKa B aHTJIHHCKOM SI3bIKE Ha3bIBa-
ercs glottal stop. CamocTosiTeIbHOrO 0003HAUCHUS HA AHTJIMHCKOM IMUChME y TOp-
TAHHOW CMBIYKH HET.

glottal

throat

Yame Bcero ropTaHHasi CMbIYKa B aHTJIMHCKOM SI3bIKE 3aMEHSIET
3Byk t:  mampummep, B cioBax putting, what,  pretty,
writer niau better. norna ona Takke siBisieTcs auIohOHOM JIpy-
T'HX TIIYXUX B3PBIBHBIX cornacHbIX: P, K, ch: teach, take.

[’] witness | T

Pronounce a glottal stop in place of a plosive consonant (most typically alveolar)
preceding another plosive or a sonorate (n,m,l).

apartment [2'pa:tmant] [3'pa:7moant]
knockdown ['nokdaun] 'np?daun]
nogturmne ['noktu:n] |'no?tun]
not today ['not ta‘dei] I'nv? ta‘dei|
not now ['not ‘nav] [np? ‘nav]
not me ['not “mi:] ['nn? “mi:]
not clear ['not “klis] ['nn? “klia]
that kind [0zt ‘kaind] [0? ‘kaind]
that much [Qzt ‘mat]] [0e? ‘matf]
quite Jate ['kwait Meit] ['kwai? Mert]
litle by litle  [1it] bar Mit]] I'1171 bar \i?1]
a quick lpok [2 'kwik Muk] [2 'kwi? Muk]
Great Britain  [greit “britn] ['grei? ‘britn]
Good:-bye ['qud “bai] ['gu? ‘bai]



1.2. Ilpocoauyeckue sIBJE€HUS U XapAKTEPUCTUKH

AHIJIMHCKON peYu

MOJUPUKALIUA IBYXAKIIEHTHOM CTPYKTYPhI CJIOBA B PEUH

I. Practise the following double-stressed words. Pronounce them after the
speaker observing full or partial stress in prenuclear position.

a) 'down’stairs b) influ‘enza c)'get ‘up
light-‘headed epitdemic 'stand ‘up
‘after*noon intro‘duce 'g0 ‘up
‘bright-‘eyed under'stand 'stay ‘up
‘un'fair ciga‘rette 'make ‘up
'sixteen stimu'lation 'look “forward
'in'side territorial 'turn “over

IL Practise the same words in cxtended utterances. Compare the number of
stressed syllables in them.
1. But 'when I 'came downVstairs, he was dressed. 2. T 'thought perhaps he
was a 'little light-‘headed. 3.”You could 'spend a ‘couple of /hours there § Veom-

fo-rtably, | "or even a 'whole 'after'noon. 4. 'Who's the littlc ‘bright-cyed ‘gir|
with ‘curly jhair f and ‘dimples in her cheeks? 5. I 'think you are 'rather un‘faj;
6. ...for I 'spent about ‘ten \minutes § ‘turning over its 'sixtecn ‘pages | beforg I
found the 'chief news ¢ and ‘articles. 7. ...and was politely 'told by the cop
Auctor ¢ that T ‘couldn’t ‘smoke inside the bus. 8. 'What about the “taxis |
"aren’; they “unbcMlievable? 9. He 'seemed to “know ‘all about influenz,
10. 'This was a 'light epi'demic of \flu. 11. He intro*duced himself, | but I 'didn'i
‘catch the \name. 12. It was a ‘pity "Celia 'couldn’t understand | because
~did ‘want her to. 13. I 'carefully 'put out my ciga'rette as I \entcred the \statig

14. I'm 'going to "get \up. ‘Look, ¢ I'm 'standing \up. 15. You’ll “onl; 'makn:
your ‘temperature go ,up a'gain. )
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ITL. Practise these pairs of utterances. State the reason for the modificationg
in the stress-pattern of complex and derivative words in them.

He was an ‘unknown ‘poet. She 'said she was ‘scventeen.

He was 'quite un‘known. It’s Room Scven'tecn.

He was 'still an un'known ‘poct. They 'gave mc 'seventeen ‘books.
He was ‘absolutely ‘unknown. Room seven'teen is ‘occupied.
She’s a 'good-looking “girl. Her 'face was “that of a ‘middle-
He 'saw a good-'looking ‘girl aged ‘woman.,

on the corner, He 'saw a ‘middle-aged "woman’s
She’s 'rather good-‘looking. ‘face.

They ‘all ‘say she’s good-looking, She was ‘evidently middle-‘aged.

She’s “not in her Vthirties, | she must
be ‘middle-aged.

I Act out the following conversational situations. Choose the appropriate pattern
for the compound words according to the environment.

Model: - He has a 'charming little 'week-end ‘cottage.
— Yes, he 'goes there 'every week-‘end.

I. = Why didn’t you hurry? Now your soup’s ('stone-cold; stone-‘cold). Well,
(stone-cold; stone-‘cold) soup’s very nice in this hot weather.
2.~ He gave me an (off-hand; off-‘hand) answer.
- Well, that's my nature; he’s always been (‘off-hand; off-*hand).
3.~ He's just a silly, (‘empty-headed; empty-‘headed) boy.
= He never remembers anything; he’s quite (‘empty-headed; empty-‘headed).
4.— Jane is rather (‘absent-minded; absent-‘minded), I think.
- Yes, and I think she is (‘hot-tempered; hot-‘tempered),
5.~ Do yor like (‘underdone; under‘done) meat?
= Not usually. Except steak, which I like very (‘underdone; under'done).

i i - : \blue) costume.
was wearing her (‘navy-blue; navy ;

& o ISl;:ways think she looks her best in (navy-blue,_ navy—‘blu;). -

"'f-'"'z ‘{ﬁrﬁa;’_s that (‘reddish-brown; reddish-‘brown) object over there among

;mtfl;k it’s a deer; but it looks to me more grey than (reddish-brown;

ish-\brown). . . S :
lI.::dl;tl-l:lllss hot enough for you to shave with? I'm afraid it’s only (lukewarm;
8.-

\warm). v
;uﬁzn‘fr lilze shaving with (lukewarm; luke‘warm) water, but it’s better

than nothing.
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SJEMEHTHI MHTOHAIIMUOHHOM CTPYKTYPhI

L. Listen to the following utterances. Identify the component parts of the tunes.

1. Mack. 2. 'Can “you? 3. 'Are you ‘there? 4. VHave we? 5. He Vmay. 6. She
can ‘go. 7. ‘This time. 8. All right. 9. 'Anything ,else you ‘want me to ‘do?
10. You’d “better go to ,bed.

II. Compare the number of elements in the tunes you hear. Point out the element
‘common for all the tunes in each group.

1. \Good.
That’s ‘good.
'All that is 'very ‘good.
'All that is *very ‘good in a ,way.
2. ‘Fine.
The 'garden "looked “ine.
The green 'garden ‘looked ‘fine in the ,sun.

3. Be on your “oes.
Be on your ‘toes when he turns up.

4. “Careful.

Try to be ‘careful.

Try to be ‘careful when you o it.
5. Right.

You are ‘right.

“You are perfectly ‘right, Fred.
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®PA30OBOE YIAPEHUE

Note the difference in the accentual-rhythmic structure of the following
'utterances. Think of the reason why some of the notional words are not

stressed or only partially stressed.
1. He is a 'very 'handsome ‘man.
He is 'still very “handsome.
2. She 'looks very at'tractive.
She 'still looks 'very at'tractive.
The 'woman still 'looks very at'tractive.
3.1 'think you are 'rather un'fair.
I 'don’t think you are unfair.
4.1 agree with what you ‘say.
I 'quite agree with what you ‘say.
5. 'What's the 'use of 'staying in ‘bed?
It’s 'no ‘use ,alking, Nora.
6. 'Why do you 'keep ‘looking at the “clock?
You know I'm ,grateful to you ¢ for looking safter me.
7.71 think you are ‘being 'very silly.
That’s the very ,reason I'm "getting back into “bed.
8. But you “mustn’t “try to “keep me in “bed like a "naughty ‘boy.
Well, § you beygan it ¢ by be“having like a naughty boy.

V. State the role of the syllables bearing the static and Kinetic tones.

1. A VFrenchman § who had 'learned English at “school § but had half for,got-
ten it, | was 'staying in VLondon g on ‘business. 2. VThere g he 'found out that
the ‘English /for it § was ‘cough. 3. Un‘fortunately § his dictionary did ‘not
sell him ‘how to pro‘nounce it. 4. It 'was in the "month of No‘vember | and the
‘weather was most un,pleasant, § disa,greeable, § ,damp and foggy. 5. 'Luckily
the 'chemist under,stood him | and ,gave him the ,remedy he ‘wanted.
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N30XPOHHOCTDb PUTMHUYECKHUX TAKTOB KAK CIIEHUP®PHUYECKASA
YEPTA AHTJIMMCKOI'O PUTMA

10. Pay attention to the difference in the number of rhythmic gr011]3’s ’
the utterance in English a.nd in Russian: /t’s 'quite safe (8) (two rhy'tl"IIl
groups). Imo cosepuienno 6esonacro (three rhythmic groups) (¢
Dialogue 2.1:7).

11. Make sure you do not pronounce unstressed words separately
in English. Pronounce them as phonetic words, or rhythmic groups.
A rhythmic group is formed by a stressed syllable pronounced together
with the unstressed syllables. There is a strong tendency in English to
pronounce unstressed syllables (or words) in the middle of a sense-group
together with the preceding stressed syllable (or word), ¢.g.:

(1) ~Jim’s a nbrilliant \physicist.
[~dgimza ~brljont fizisist]

(4) ‘Nothing but criticism’
{'naBipbat “krrtisizom!]

(12)Now. 'why are vou 'criticizing , me?

[nav'warsjo 'krmtisarzin  mi:?]

L Listen to the following utterances. Note that the number of stresses in them
corresponds to the number of rhythmic groups. Note also that the time period
for each rhythmic group is ‘programmed’ by the duration of the first utterance
in each set.

1. A ‘street. 2. A Hhat.
A 'busy ‘street. A 'straw ‘“hat.
A 'busy 'straight ‘street. A 'dirty 'straw ‘hat.
A 'busy 'straight 'central ‘street. A 'very 'dirty 'straw ‘hat.
3. A ‘chair. 4. A elephone.
A 'wooden ‘chair, A 'public “elephone.
'Granny’s 'wooden ‘chair. ‘Two 'public ‘telephones.
'Granny’s 'favourite 'wooden ‘chair. ‘Two 'new 'public Melephones.
5. A ‘square, 6. ‘Traffic.
'Red ‘Square. 'Street “raffic.
‘Red 'Square in ‘Moscow. Some ‘heavy 'street “traffic.

Red 'Square in the 'centre of “Moscow.  Some 'very 'heavy 'street ‘traffic.
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II. State the number of rhythmic groups in these groups of utterances. Indicate
the boundaries between the rhythmic groups and define their structure.
Pronounce the utterances after the speaker, observing approximately the same
period ‘of time for each rhythmic group. '

T

2;

3.

1.

.‘P"'arcs; ‘Steady:. ‘Mary knows it.
‘Hear. ‘Carefully. ‘Read it now.
‘There. ‘Share it with us. ‘Tell them about it.
I ‘can. It ‘happens.

They must ‘know. [ ‘think it is.

It’ll be unfair. You should ‘practise it.

'Next ‘time. 'Let me ‘sce. 'Anything you Mike.
'Why ‘not? Try a‘gain. 'Fit as a ‘fiddle.
'‘What’s ‘wrong? ‘Send it a‘way. 'Do it right “now.
It’s 'hard to ‘say. It 'doesn’t ‘matter.

That was 'quite all ‘right, I'think she did it ‘beautifully.
'Send 'Ann ‘back. 'Thank you 'very ‘“much.

'Please 'turn Vleft. 'Work on a 'farm is so ‘hard.

‘Take 'more “time. 'Practically 'nothing to “do.

‘Nothing at 'all \serious. I've 'never been so 'tired as “oday.
‘No one can 'manage it ‘better He said he’d 'rather spend a ‘holiday
than me. with the ‘family.

"Tell him to 'wait in the ‘office. It’s 'not as 'simple as you i‘magine.

Listen to the following pairs of utterances. Note the difference in their rhythmic
division. Think of the reason why the unstressed syllables join the preceding
or the following stressed syllable,

He was 'spoken of | ‘highly there.
He was 'speaking | of “Helen there.

They were 'laughed at | nearly ‘everywhere,
They were 'laughing | at nearly ‘everyone.

She’s 'put it ‘on | her mother said.
She’s 'put it | on her 'mother’s ‘desk.

They were 'talked about ! in their ‘home town.
They were 'talking | about their ‘home town.

The ‘child was 'read to | every ‘night.
The ‘child was 'reading ! to his ‘aunt,

She 'visited | her 'first | ‘cousin in London.
She 'visited her | 'first of ‘all ! in London.
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She 'mever | re'membered | her 'Fioctor’s | in‘structions.
She 'never | re'membered her | in those ‘days.

IV. Compare the number and the structure of the rhythmic groups in the followilfg
‘ pairs of utterances. State why the tempo of speech in the second utterance in

each pair is increased.

a) She’ll ‘teach at “school.
They say she’ll be 'teaching at ‘schoql soon.

It 'doesn’t ‘matter.
I hope it 'doesn’t very much ‘matter now.

‘Tell her to 'put it ‘down.
"Tell the other girl to 'put all the books ‘down.

The 'tourists 'visited ‘London. .
Some of the 'tourists have already 'visited the centre of ‘London,

b)'Can you 'tell me the 'shortest 'way to the ‘station?
'Can you tell me the 'shortest way to the ‘station?

We’ve 'asked the 'doctor to 'come and 'see her at “once.
We’ve ‘asked the doctor to 'come and see her at “once.

I 'ask you 'not to 'drive at a 'high ‘speed.
I 'ask you not to 'drive at a high ‘speed.

You 'mustn’t 'let him 'cross the 'street a‘lone.
You 'mustn’t let him 'cross the street a‘lone.

I. Answer the questions by gradually expanding reactions. The number of
stressed syllables in the reactions should be increased proportionally to the
volume of information.

Model: — What was built in the corner of the street?
— A ‘telephone. A 'public ‘telephone. 'Two ‘public ‘telephones, 'Two 'new
‘public ‘telephones.

1. What can you see from your balcony? - A street. A busy street. A busy
straight street. A busy straight central street.

2. What was the man wearing? — A hat. A straw hat. A dirty straw hat. A very
dirty straw hat.

3. What was built in your district last year? — A station. A railway station. A
new railway station. A new central railway station.

4. What do you see in the corner of the room? — A chair. A wooden chair.
Granny’s wooden chair. Granny’s favourite wooden chajr.

5. What is situated on the Vorobyevy Hills? — The University. The State
University. The Moscow State University. The famous Moscow State
University.

6. Who was Byron? — A poct. An English poet. A well-known English poet, A
very well-known English poet.

7. What would you like for breakfast? — An cgg. A fried egg. Toast and a fried
egg. Buttered toast and a fried egg.

8. What are you cooking, Mother? — Chicken. Fried chicken. Potatoes with
fried chicken. New potatocs with fried chicken.

25



IL Practise the following utterances. Comment on the rhythmic structure of each

e)

model.
a) 0\Ooo b) 'Oooc\Od
I think it is. Tell me what you know.
We oughtn’t to. Follow my advice.
It used to be. Think of what you do.
They knew they were, Try to do it now.
I"d like you to. Clean it with a brush.
¢) O0oon0\Ooo d) DoooOood
I'm sure it’ll be exciting. None of the people have left,
He wanted you to know it. Nearly fifty miles.
He told me he would think of it. Almost twenty pounds.
[ took it to the dry-cleaner’s. Practically nothing new.
There isn’t any risk in it. Nearly fifty per cent.
o'Ooooo'Ooooc oo

I’'m afraid it might be difficult. ‘

I think that diagnosing the case was very dlfﬁcult.
She’s never looked so beautiful as that morning.
I’ve never been to this place in summer,

I’vc never spent a holiday in the country.

IV. Practise the following utterances. Attach underlined unstressed syllables to

either the preceding or the following stressed syllables acco::c!ing to the
meaning. Note the difference in the length of proclitics and enclitics.

1. 'Some ad'dresses were ‘asked for.
'Summer 'dresscs are 'not on “sale now.
2. 'Writc in 'capital ‘letters now.
'Writing 'capital 'letters is “easy.
3. 'Practise in “English first.
'Practising 'English rhymes is ‘useful.
4. He 'saw them 'eat their ‘sandwiches.
He 'saw the 'meat was un‘touched. _
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6.

T

8.

.'Sit in your Vplace $ and “none will make you rise.

'Silli_rﬁg aVione here § 'won’t "do you any ‘good.
There was a 'strike in No'vember a‘gain.

She was 'striking a 'match in the “dark.

'Read in a loud ‘voice.

'Reading alloud in ‘class.

'All that he 'found there was a “box.

He 'found there was 'not a "minute Jeft.

V. Act out the following conversational contexts. Pay attention to the peculiarities
of utterance-stress and rhythmic division in the replics.

1.
2.
3.

L

Where did she put my book? — She put it on your desk.

What did she put on before leaving the officc? — She put on her coat and hat,
What must we do when sending a letter? — We must stick a stamp on the
envelope.

. Who usually does it for you? — I usually stick it on myself,
. What did she do when she reached the cnd of the street? — She turned

round the corner.

- What did she do when you called her by name? — She turned round quickly,

obviously surprised.

- What do you have to do in order to find out the chief articles in the Times? —

You have to turn over 16 pages.

- What was his favourite pastime when he was a child? — He used to love

playing about on the sand ...

. Where is he now? — He flew over to France to visit his relatives.
. Who is going to inherit all his fortune? — The moncy has been signed over

to his children.

27



OCHOBHBIE KHHETUYECKHUE TOHA AHI'JIMMCKOM PEUX

Fall Rise
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Theoretical overview

Hucxonsmuit ToH BeIpakaeT 3aKOHYCHHOCTh, YBEPEHHOCTD, PEIIUTEIBHOCTh
U T.11. B oTmdme oT pyccKoro HUCXOIAIIET0 TOHA XapaKTep aHTIINHCKOTO
HUCXOJISIIETO TOHA MHOM: MaJIeHue rojioca B HeM 0oliee pe3Koe U Iry0oKoe.
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IV. Identify the type of the pitch-change. Note that its realization does not depend
.. on the structure of the tune,
JYes. Hours. Im'mensely. ‘Certainly. By ‘all means. Then .phone me about it.
I'm a shop-assistant. I'd be \glad to. I'd Mlove to.

V. Practise the following pairs of utterances. Observe the difference in the
beginning points and in the interval of the falling pitch-change. Identify the
type of the falling tone.

1. ‘Certainly. 2. By “all means.  3.1'd Move to. 4. Fine.
Yes. At about \nine. You \needn’t. No.

5. \History, I should say.
There’s a va'riety show on.

VI Listen to the same falling tunes in conversational contexts. State in which of
the tunes a) the speaker’s participation and involvement in the situation is
the greatest; b) the speaker’s replies sound cool and disinterested; ¢) which of
the utterances are most suitable for neutral occasions.

l. - I want to ask you a favour, if I may. — ‘Certainly.
- Can you come tomorrow? — Yes,

2. — May 1 use your phone? — By ‘all means.
= When do we get there? — At about \nine.

3.~ Would you like to join us? — I'd Move to.

= Could he 'possibly 'make it about ‘seven? — I ‘don’t \know.
4. - Shall I wrap it for you? — ‘Thanks.

— Are you being attended to? - No.

5.~ When is he usually in? — About \six.
= Which platform is it? - Platform two.

V. Act out the following conversational contexts. Give complete and definite replies
to the stimulus utterances:

a) show interest, enthusiasm, personal involvement in the situation:

Model: — I'll ask her what her politics are.
— I *wouldn’t. It's a touchy subject,

1. Would you post this letter for me, please? — Certainly.

2. He told me he’d already booked the tickets. — I'm sure he had.

3. Could you help me with my luggage? — Gladly.

4. Is there a bus from here to the railway station? — There’s sure to be.

5. Did you enjoy your stay in the mountains? — Immensely.

6. May I borrow your tape-recorder? — By all means.

7 you sure we’ll get to the station in time? — Of course, you will.

8. How do you like your coffee, black or white? — Black, please.

9. Could you mend this, Dad, and get me a drink of juice? — Hang on! I've got
only one pair of hands.
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b) express a calm, serious and weighty attitude:
Model: — What’s your favourite subject?
— \English, I should say.
1. What does your brother do? — He’s an engineer.
. I was wondcring if you could give me Peter’s phone number. — I'll find it
for you.
. Where are your secats? — In the stalls.
. What do you like about Helen? — Her voice, first of all.
. What time do we get to the airport? — At about nine.
. Who s the letter from? — My sister.
. Who has brought this message? — John has.
. Where docs he come from? — From California, I think.

]

90 ~1 T Lh o

¢) express a cool, phlegmatic attitude:
Model: — Must 1 finish this work now?

~ You ,needn’t.
1. What’s wrong with him? — He’s tired.
2. Will you come to the University tomorrow? — I shall have to.
3. Do you think he knows all about 1t? — He doesn’t.
4.1 can’t find the book anywhere, — It’s on the sofa.
5. Why don’t you take an umbrella? — I'm going to.
6. You must have waited for a long time. — So I did.
7. He might have left you a message. — But he didn’t.
8. What’s on TV tonight? — A musical. I think.
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BOCXOI[?H].IHfI TOH BBIPAXACT HE3AaKOHYCHHOCTDb, HCYBCPCHHOCTH, COMHCHMUC.

L

I1.

IIL.

Identify the type of the pitch-change in the following utterances. Note that
the realization of the pitch-change in a tune with a ‘tail’ is different from
that in a tune without a ‘tail’.

No. ,Right. ,Sometimes. ‘Really? Of ,course. You're ,welcome. ,Thank you.
JFair enough. “When is he flying? I'm ,sure he wouldn’t. For a ,week already.

Listen to the following pairs of utterances.

a) note that the rising tones in each pair differ both in the initial and ending
pitch points. Identify the type of the rise in each utterance:

1. No. 2. Sometimes. 3. Must I ‘change? 4. Will ‘Friday do?
"Where? ‘Market Street. [Right, JFair enough.

b) note that either the beginning or the ending of the pitch-levels of the rising
tones coincide whereas the interval is different. Identify the type of the rise
in each utterance:

1. 'How did he *find ‘out? 2. Can I ‘help you?
‘What is his ‘name? And to ‘follow?
3. Of course. 4. If you Jlike.
You are welcome. [’'m ,going to.

Listen to the same rising tunes in conversational contexts. State which of the
tunes a) are used interrogatively; b) convey the speaker’s casual attitude and
c) express a warm and friendly reaction.

1. — Have you ever heard about Max? — No.
— Where are you staying? — ‘Where?

. — Do you ever go to the club? — Sometimes.

— The photocopying room is in Market Street. — ‘Market "Street.

. — The train gets there at 11.30. — Must I “change?

— I'll find out if she is at home. — ,Right.

.— 1'd like to see you one of these days. — Will ‘Friday do?

— It costs 4 pounds. — ,Fair enough.

.— I haven’t done half of the work yet. — Can I ‘help you?

— That was Arthur Thompson. — ‘What was his name?

_— How did he find out? — 'How did he 'find ‘out?

~ I'd like a steak, pleasc. — And to “follow?

. — Is that really yours? — Of ,course.

— Thank you for your help. — You're ,welcome.

. — Is there ‘anything I can “do? — 'Don’t ,worry.

— Why don’t you put warmer clothes on? — I’'m ,going to.
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Bocxoasime-HucXo A4 TOH SBISETCS C-)M(baTH‘IBCKHM BapHaHTOM IIaICHHA
ToHa. OH 0003HauaeTcs 3HAUYKOM . HpH BOCXOAIIEC-HHCXOJAIIIEM TOHE 34
HEOOJBITHM ITOBBIIIEHHEM CIeayeT SHEPIHYHOC IIaJICHHE I0JI0CAa. 3TOT BHI
BM(baTH‘IeCKOﬁ HHTOHAIHH 4YacCTO IIEpclacT DSHEPINYHOC BO3paKCHHE,
HEJOBOJILCTBO, YIHUBIICHHE.

1, Listen to the following groups of utterances pronounced with tne rising-
: falling nuclear tone.
a) three-syllable Rise-Fall

Identify the stressed syllable. Observe the pitch contrast between the stressed
and the first of the unstressed syllables.

AShow me one. I can go. “Easily. “That’s the one. “Certainly. “Give mc one.
AHe can come. "This will do.

b) two-syllable Rise-Fall
Identify the stressed syllable. Note that it is pitched on the same low level as
in the three-syllable variant. Take care to drop the voice on the unstressed
syllable.

ACan you? "Neither. “Ask him. “Always. "That one. "Nicely. "“Never.
AGoodness. “Tell me.

¢) one-syllable Rise-Fall
Pronounce the utterances observing the rise and the fall within one syllable.
No. *Three. *Smooth. "Lot. “Dark. "Try. “Ten. “Rub.

IL Notice the peculiarities of nuclear prominence in the three variations of the
rising-falling tunes.

1. They “all want one, 2. What "else _could I do?
They “all want _one. What “else could _I do?
They “all _want one. What “else could I do?

3. I’'m “sure you are right. 4. "How should I _know?
I’'m “sure you _are right. How should _I know?
I'm “sure _you arc right. "How _should I know?

1L Compare the conversational contexts with the falling and the rising-falling
tunes in the replies. Note that the utterances with the rising-falling nuclear
tone sound more expressive.
L.I'm going to give everything up. — It's a “/silly thing _to do.
Susan was very proud of her daughter. — It was ‘natural for her to (feel so.
2. We quarelled with Ann the other day. — I'm sur “prised at you.
Do you think he’ll pass the exam? — I was sur'priscd at him.
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3. Do you know how to handle this equipment? — "Perfectly.
They’ll give you a lift to the airport. —‘Perfectly.

IV. Identify and reproduce the tunes with a complex nuclear pitch glide.
It’s “huge. It’s huge. It’s Vhuge. It’s “huge. I can’t do it. 1 can't do it. ‘T can’y
Ao it. "More. *More. YMore. ‘More. I'm “sure I can. I’'m ‘sure I ,can. I'p
‘sure T can.

V. Listen to the rising-falling and falling-rising tunes from the previous exercises
in conversational contexts. Note the difference in the connotations imparteq
by these nuclear tones.

1. Is it a big house? — It’s *huge.
It’s not a big house. — It’s Vhuge.
2. It seems nobody can talk to him. — I can do it.
Will you or Jerry drive the car? — VI can’t ‘do it.
3. It weighs about fifty kilos. — YMore.
She’s put on about 10 pounds. — “More.
4, Can you fimish it alone? — I'm “sure I can.
I'm afraid you can’t help it. — I'm Vsure I “can.
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1L

1I.

Hucxopasme-Bocxoasammii  ToH sBIseTcs SMaTHUYECKUM BapHAaHTOM
noBbIeHNs ToHa. OH 0003Ha4aeTcs 3Ha9KoM *. IIpH HHCXOIAIIE-BOCXOIAIIEM
TOHE 3a TMajJieHHeM Tojloca cleayeT HeOOIbIIoN MmojaseM. DTOT BHII
SM(aTHISCKOTO BBIACICHI XapaKTepeH /IS aHIJIHICKOH pa3rOBOPHOH pedn I
4acTO HCIOJB3yeTCcs, KOrja B TOHE TOBOPSIIETO MOJpazyMeBacTcs (HO He
BBIpAKEHO) MIpeIocTepekeHne, MoIepKKa, HEYBEpEHHOCTD H T.11.

Hucxoagie-BocXoaqmmimii TOH MOKeT OBITh 3aKITIOUEH B MpejiesiaX OHOTO
IIH HECKOJBKHX CIIOTOB.

. Listen to the following utterances. Identify the type of the pitch-change. Note

that its realization is different in monosyllabic and polysyllabic utteranceg,
Notice also that the end of the rise is lower than the starting point of the fa,
YNo. YRight. YFine. “Practically. YAnn did. YGeorge, you 'mean. 1 Vthink sq
Well, be Veareful with it. You are Vucky. By VTuesday. They “Vhope it will. It
the Vbest one. It’s Veasy.

Identify the Kinetic tone in the following utterances. Note the similarity of the
pitch-level of the tail in rising and falling-rising tunes.

‘Haven’t they? YWe were in time. “Will they be? YWait for them. Can /I ‘start?
I’d Vlove to. “This time? VAlways? Will you /tell me? They are Vsixty.

Practise the falling-rising tunes observing the difference in the beginning points
of the High and Low Fall-Rise.

vHardly. YSometimes. FanVtastic. With \pleasure. I ,,doubt it. By ,Monday. Id
Vlove to. “Thirty at most. YAlice, you ‘mean. You are | Jucky.

[V. From the following group of falling-rising tunes pick out those in which the

V.

fall and the rise are split and carried by two different words (Fall-Rise
Divided). Pronounce these utterances observing the low pitch of the syllables
between the fall and the rise.

‘So sorry. It was Vmarvellous. He Vdidn’t. Her com'plexion is Jovely. Be
Vquick, then. On ‘this linc, ,please. You are ‘bound to en,joy it. It ‘doesn’t
smatter. Well, be Veareful with it. “That’s not a bad i,dea.

Listen to these groups of utterances and compare the speaker’s attitude
conveyed in the reactions. State which of the utterances sound a) implicatory;
b) straightforward; c) interrogative,
I. Wherc is your sister now? — At the ‘college,

Let’s meet again and talk it over. — At the “college?

She studies at the University. — At the Yeollege.

2. She’s coming back on Saturday. — On VFriday.
She’s coming back at the end of the week. — On “Friday?
When is she planning to be back? — On ‘Friday.
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4, Who is our speaker for this evening? — 'Doctor 'Agnes ‘Thompson.
Tonight’s speaker is Agnes Thompson. — IDoctor 'Agnes ‘Thompson?
[ seem to have heard about tonight’s speaker, doctor Alice Thompson. —
‘Doctor ‘Agnes ,Thompson.

I. Practise the conversational contexts given below. Express an implication in
the replies.
1. His name is John, — VHarry.

9. Was the grammar test difficult? — VRather.
3. Will the weather be fine this week? — 1 Vthink so.
4. He’s been studying English for two years alrecady. — VGerman, you mean.
5. Can you finish it today? — VHardly.
6. Don’t you think she’s lucky? ~ ' ,don’t.
7 I’m afraid I've split ink all over the table-cloth. — ‘Never mind about that.
8. It didn’t take you long. — It Vdid.

[ Choose the appropriate responses for the utterances below.

Model: a) — You haven't worked much in the sound-laboratory lately. (I “Vhave. ']
Have.)
— I Vhave.
b) — Nobody attended the conference yesterday. (I Vhave, ‘1  have.)
— ,have.
1. I didn’t say you were wrong. (You Vdid. “You ,did.)
2.1 rang you twice last night. (You Vdidn't. ‘You ,didn’t.)
3. Don’t you think she’s lucky? (I Ydon't. \I ,don’t.)
4. Everybody thinks she’s lucky. (I Vdon't. M ,don’t.)
5. I'm afraid you can’t drive a car. (M ,can. 1 Vcan.)
6. Can all of you drive a car? (M ,can. I Vcan.)

[IL Choose the appropriate responses for the utterances below.

1. Where’s the British Museum? (In YLondon. In “London.)

2. He lives in Manchester. (In VLondon. In ‘London.)

3. Which of the two shall 1 give you? (The ‘irst one. The “first one.)
4. So you like the sedond one better. (The ‘irst one. The Vfirst one.)
5. How do you find this text? (It’s ‘easy. It’s Veasy.)

6.1 wonder how you are going to do it. (It’s ‘easy. It’s Veasy.)

7. When is he leaving? (To‘day. ToVday.)

8. He is leaving tomorrow. (To'day. ToVday.)

9.1 think she’s rather plain. (She’s ‘pretty. She’s Vpretty.)

10.What does John’s sister look like? (She’s “pretty. She’s Vpretty.)

LV. Practise the following conversational contexts. Add an intensifying note to
- the replies, express a quizzical attitude in them.
Model; How do you like this strawberry cake? — It’s de’Micious.
L.Is it a big house? ~ Huge.
2. Shall we be in time? — We’ll be ahcad of time.
3. When did they come home? Twelve? — Later.
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VI.

-

3.
4.
5.

6. Can she cancel the appointment? — I'm surc she can.

4. Can you manage it alone? — I'm sure I can.
5.1 wouldn’t put up with it. — Wouldn’t you?
6. It’s pretty chilly waiting here. — Bitterly cold.
7. Do you know the way? — Perfectly.

Choose the appropriate replies for the given contexts.

1. The are leaving in an hour. (In an “hour. In an Vhour.)

2. They are leaving in a few minutes. (In an “hour. In an Vhour.)
3. He can speak three foreign languages. (“Three. YThree.)

4. He can speak two foreign languages. (“Three. VThree.)

5. This spoon is made of gold. ("Gold. YGold.)

6. It’s a silver chain. (“Gold. YGold.)

Act out the following conversational situations choosing suitable nuclear toneg
in the replies.

a) give a straightforward answer:

1. Will you introduce me to your friend Paul? — Willingly.

2. Won’t you have another coffee? — I'd love to.

3. How long has she been in hospital? — For a week already.

4. Could you have this prescription made up for me, please? — I'd be glad to.
5. Susan looks wonderful in her new coat. — She certainly does.

6. He 1s constantly sneezing and coughing. — It must be flu.

b) react interrogatively:

1. I must be going now. — Must you really?

2. The train starts from platform three. — What platform did you say?

3. I've brought a lot of photographs from the South. — Can you show them to
me?

4. It’s no usc talking to him. — Is it really no use talking to him?

5. 've left my glasses in the bedroom. — Shall I fetch them?

6. We waited at the airport for almost three hours. — How long did you wait?

7.1 saw a musical on television last night. — Did you enjoy it?

¢) give an implicatory answer:

1. Do you think this medicine will do him good? — I hope so.

2. Shall T order a steak for you, Heather? — I’'m a vegetarian.

3. No one is keen on camping in our group. — I am.

4. Mike didn’t apologize to the girl, — He did.

5. Why didn’t you ask someone to tell you the way? — I did ask a few people.
6. Will the conference be held next week? — I expect so.

d) give an emotionally coloured reaction:

1. I'll make it soon, I promise. — Yes, but how soon?

2. You should apologize to Ann immediately. — Why should I?
Harry leit without saying gooa-pye. — Uid he’

She has bought a mink coat. — Mink,

1 wouldn’t speak to her any more. — Wouldn't you?

= 1 was very cross with him. — Anyone would be.
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THUIIbI IHKAJI U UX COYETAEMOCTD C AAEPHBIM TOHOM

.Listen to the tunes with the High Head and repeat them. Take care (0
pronounce all the prenuclear syllables on the same rather high pitch.
1. 'What ‘makes you ‘think so? 2. He 'can’t make ‘up his ‘mind. 3. It depends
‘which ‘way you ‘go. 4. 'Have you ‘made ssure? 5. As ‘near the "front as “possiblc.
6. 1 'went there "last ‘year. 7. They 'came here ‘last ‘summer. 8. I'd like a'nother
‘cup of ‘tea. 9. The 'roast lamb was a “little ‘underndone. 10. The re'ception
‘desk was de'serted. 11. She 'settled into the "group ‘easily. 12. The 'menu ‘lookcd
‘quite ‘promising.

z‘j_ practise the following pairs of tunes with the Stepping and the High Heads.
Compare the pitch-level and the degree of prominence of the prenuclear
stressed syllables in them.

1.1 'shan’t 'stay a 'minutc ‘longer.
I 'shan’t ‘stay a ‘minute ‘longer.
2. How 'long do you 'want me to ‘stay?
How ‘long do you “want me to ‘stay?
3. At 'nine "thirty to'morrow ‘moming.
At 'nine 'thirty to'morrow ‘morning.
4. There’s 'nothing 'really “wrong with you.
There’s 'nothing really ‘wrong with you.
5. 'Tom was ‘asked to be 'best ‘man.
'"Tom was ‘asked to be "best ‘man.

6. Never 'lecave 'cash in the \house.
'Never ‘leave ‘cash in the \house.

7. 'Nobody 'dared to 'say \anything.
‘Nobody ‘dared to “say \anything.
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m.From the given conversational extracts pick out the utterances with the
' Stepping and the High Heads. Note the difference in the degree of formality.

1. —Hal lo. My 'name is Frank \Duncan. 'Could I 'talk to /Linda, ‘please?
= =TIl 'find “out if she is at ‘home.
— Right.
- VSorry, § but she 'won’t be "back till \Monday.
— Can you 'tell her to 'ring me when she 'gets ,back?
— With ‘pleasure.
2. - Have you ‘just ar/rived?
= On *Monday. I 'rang ‘up ‘yesterday, § but there 'wasn’t "anyone who “knew
when you’d be Mn.
— \Well now, § I'd “love to have a chat with you, | but it’s a 'bit ‘awkward
this ;morning. The 'trouble ‘is § I've 'got a 'man ‘coming to ‘see me in a
few ,minutes § and 'don’t *know just “how 'long the "business’ll \take.

IV- Listen to the utterances pronounced with the Broken Descending Head. Notice
the way in which the syllable carrying a special rise is indicated in each case.

L. He ‘threw away 'half of his 'chance of ‘winning. 2. John “says he 'won the

?ﬁfst ‘prize. 3. 1 'think you are being 'very un'fair. 4. This 'new “kind of 'medicine

. Tsimply ‘wonderful. 5. They 'stayed a'way for a "very ‘good ‘reason. 6. His

Average reading 'speed is more than '30 "pages an ‘“hour. 7. It can 'put 'great
Strain on our reationship. 8. You must arrange things 'well in ad‘vance. 9. Some
cople are 'born with a Tgift for \rhetorics.
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V. Compare the pitch-level and the degree of prominence of the second ang
the third stressed syllables in the following pairs of utterances.

1. I've 'scarcely ‘read "anything for “months.
I've 'scarcely read 'anything for ‘months.
2. 1t’s the 'best 'holiday I've ever 'had for a 'very ‘long “time.
It’s the 'best ‘holiday I've ever 'had for a "very 'long “time.
3. She 'says they ‘saw a "very 'good ‘film yesterday.
She 'says they saw a 'very ‘good ‘film yesterday.
4.1 'sent you a postcard from ‘every ‘city.
I 'sent you a ‘postcard from ‘every ‘city.
5. The 'men on the 'rescue 'team werc as 'tough as ‘nails.
The 'men on the rescue team were as 'tough as ‘nails.
6. His 'car ‘sickness was 'only an ex\cuse.
His 'car 'sickness was "only an ex\cuse.

VI. Identify and reproduce the tunes you hear.
1. He’s been 'practising the violin since 'early ‘morning. 2. I 'think I'll have
‘roast beef with ‘cauliflower. 3. I can 'make an appointment for you for
'Wednesday after'noon. 4. It was Imerely a waste of 'time and ‘money. 5. There’s
a 'tour "every morning 'leaving at 'nine fif'tteen. 6. I 'wouldn’t 'mind "dropping in
at a ‘cafe.

VIL Listen to the utterances from the previous exercise in conversational situations.
State in which of the situations the speaker sounds a) airy and light; b) serious
and weighty; c) gives special prominence to some of its parts.

1. - 'Tim’s very 'good at 'playing the ‘violin.
— He’s been 'practising the vio'lin since 'early \moming.
2. — 'What would you ‘like for the main \course?
~ I 'think I'll have 'roast “beef with ‘cauliflower.
3. — I was wondering if Doctor Gray could see me one of these days.
— 1 can 'make an apipointment for you for 'Wednesday \afternoon.
4. — Did you like the film you saw yesterday?
— No, it was 'merely a waste of 'time and ‘money.
5.— Do they arrange sightseeing tours here at the hotel?
— 1 'know there’s a Itour 'every ‘morning § ileaving at 'nine fifiteen.
6. — Don’t you feel hungry after all this sightseeing?
~ Yes, § 1 'wouldn’t ‘mind “dropping "in at a ‘cafe.
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L Change the type of the head in the utterances with the purpose of: a) conveying
i formal, more serious attitude by giving equal semantic prominence to the
prenuclear notional words; b) conveying an informal, airy and light attitude
«¢ by diminishing prominence on some of the prenuclear words; c) relieving the
monotony of a long prenuclear part or giving extra semantic prominence to
;7 0ne or more prenuclear ideas.

Model A: | 'thought you “didn’t ap’prove of his be‘haviour.

=] I 'thought you 'didn’t ap'prove of his be*haviour.’
. L. 'Come as ‘soon as you ‘can. 2. She is 'desperate about "losing con'trol of her
*Mlife. 3. You 'never have to ‘stand in a ‘line therc. 4. But it’s a 'risk that we
" ‘have been ‘facing for ‘years. 5. You are ‘apt to rc'gard it ‘very ‘seriously. 6. It
: 0’t a "very "good i‘dea. 7. They 'now in‘tend to ‘plan for the ‘“future. 8. You
-+ 'ought (o have ‘bought the ‘tickets be‘forehand. 9. They are 'said to be of little
use to so'ciety. 10. We 'ought to be 'given the 'right to ‘know. 11. They are
- Sure to “let you *know their de'cision. 12. You'd 'better go and “see your \dentist.
- We were ‘never ‘treated as just ‘children. 14. Con'sumers ‘need to be "well-

.. InMformeq,
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IL.

Model B: 'Have a 'look at the ‘timetable,
'Have a 'look at the “timetable.

1. He 'won’t be 'back till ‘Saturday. 2. 'Let me 'know how you are 'getting ‘op,
3. I 'shan’t be 'able to ‘help you 4, She actually be'came my 'best com‘panmn
5. I have an appomtmem at 'seven 'thirty p. ‘m. 6. You’d 'better 'stay in ‘beg
now. 7. I"d 'like you to 'meet my 'brother ‘Sam. 8. It was a re'sult they’d | feve
ex'pected or ‘hoped for. 9. 'What sort of 'price are you asklng‘? 10. T 'don’,
know what I 'must ell him. 11, They 'say he’ll have to 'stay in ‘hospita
12. She 'wanted me to 'buy some 'toothpaste and ‘face-cream. 13. I’d better
'go and 'see my ‘dentist.
Model C:  His 'works are ‘popular "all over the ‘world.

His 'works are popular 'all over the ‘world.
1. I'haven’t 'heard from him for over ‘three ‘months. 2. You should 'send the 'paper
in the 'quickest ‘time ‘possible. 3. They are 'going to "give him a ‘thorough “check.
‘up. 4. You can keep this 'book as 'long as you ‘like. 5. He has 'firm o'pinions aboy;
‘practically ‘everything. 6. It was 'not like any 'song I'd 'ever “heard before. 7. I've
repeated it ten ‘times already. 8. His 'speech 'seemed to be 'simply ab'surd.

Act out the following conversational situations. Choose between the High,
Stepping and Broken Heads in the replies according to the amount of new
information conveyed and the kind of situation (more or less formal).
Model 1: I am told the time of the meeting has been put off till next week. — Yes, the
'meeting is post'poned till 'next ‘Friday.
Model 2:  What about the meeting? — They’ve 'put it 'off till Tnext ‘Friday.
1. a) Where can we go to see a good play? - I hear there’s a good play at the
Drama Theatre tonight.
b) Where shall we go tonight? — They say there’s a good play at the Drama
Theatre.
2. a) What did the secretary say? — She said she could make an appointment
for Wednesday.
b) When are you meeting with the manager? — I made an appointment for
Wednesday moming.
3. a) How often do you do your grocery shopping? — I do my grocery shopping
twice a month.
b) What do you do on Friday afternoon? — I usually do my grocery shopping.
4. a) Do you think these ideas will appeal to their imagination? — Well, I think
these ideas can appeal to anyone.
b) What do you think of the new charity projects? — I think these ideas will
mostly appeal to the women members of the society.
5.a) When are you visiting your relations in Dover? — I'm visiting my relations
at the weekend.
b) What are your plans for the weekend? — I'm visiting my relations in Dover-
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IL.

IIL.

Listen to the following tunes with the Low Head and repcat them. Keep the
same low pitch throughout the head. Take care to make the pitch of the hegy
before a Low Narrow Rise a little lower than before a Low Narrow Fall.

1. T don’t see why ,not. 2. What arc you going to \do about it? 3. I don
Jknow. 4. As you ,wish. 5. Need we tell her \anything? 6. You mustn’t take j
to  heart.

Listen to the same utterances in conversational contexts. Note the speaker’g
cool, phlegmatic and casual attitude in the responses.

1. - Can I have a day off tomorrow? 4. - Let’s do it my way for a change

— I don’t see why not. - As you wish,

2. — I'm afraid I've lost my passport.  5.—1 don’t know what to tell Jan.
— What are you going to do about it? — Need we tell her anything?

3. — Where did Alice go? 6. — What will they think of me?
— 1 don’t know. — You mustn’t take it to heart.

Compare the Low and the Ascending Heads. Point out the syllables having a
similar and a different pitch-height. Reproduce the tunes after the speaker.

. He doesn’t really ,mean it. 2, 'm just as surprised as ‘you are. 3. I'd
rather you ,didn’t. 4. It ,seems absolutely ri‘diculous. 5. ,Come along with ‘us
then. 6. It’s made of some sort of \plastic.

IV. From the following conversational contexts pick out the responses expressing

surprise, unexpectedness or impatience and those conveying a detached or
casual attitude.

1. — He says he’ll never speak 4. — He paid five thousand pounds
to me again. for that house.
~ He doesn’t really jmean it. — It ;seems absolutely ridiculous.

2. — Why didn’t you say you’d won? 5. - I don’t want to go alone.

— I’'m ,just as surprised as ‘you are. ,Come along with ‘us then.
3. — Would you mind if T opened 6. — What’s the tray made of?
the window? — Some gsort of ,plastic.

— I'd rather you ,didn’t.
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ﬁ{ Practice Activities

{ Choose the appropriate reaction according to the suggested attitude.

a) in statements:

Pl

9. Can I have a morning off?

3. When can I have my copy back?

w-li‘}'—:
4. What was your holiday like?

W
-]

¢

‘:“-‘J]l i
6. I wonder why Jim hasn’t come
8 to the club today.

“ 7. I'm going to study sociology.

'+ 8. When will you be back?

" b)in questions:
L. Sorry, I am late.

1. What do you think of his behaviour?

(surprise)
~1I could hardly believe my jears.
— I could ,hardly believe my ‘ears.

(detached attitude)
— 1 don’t sec why  not.
— I don’t 'see why ‘not.

(surprise)
—1 gsent it to you Ithree 'days a'go.
— I sent it to you three \days a,go.

(casual attitude)
— Nothing to write home a’bout.
— 'Nothing to 'write *home about.

(surprise, protest)

5. I'm positive I saw you in Brighton. — I've never been there in my ‘life.

— I’ve never been there in my \life.

(casual attitude)
— He must have 'gone to the ‘theatre.
— He must have gone to the  theatre.

(surprise, unexpectedness)

— But you’ve ‘always 'wanted to
be a “doctor.

— But you've ,always wanted to
be a “doctor.

(detached attitude)
- I'll come as soon as I can.
~T'll come as 'soon as I ‘can.

(disapproval)

— Where have you ,been all this
j{ime?

— 'Where have you ‘been all this
time?
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2 He said it was a stupid question.

3. I’'ve refused his offer,

4. He’d better book the tickets now.

5. He played very badly today.

(disapproval)

— Could 'he have 'thought of
a ‘better one?

— Could he have thought of a
\better one?

(surprise, unexpectedness)
— Whatever 'made you ‘do that?
— Whatever made you do that?

(cool, reserved attitude)

- Couldn’t we leave that till
to,morrow?

— 'Couldn’t we 'leave that till
to,morrow?

(disapproval)
— Will he \ever be any better?
— 'Will he ,ever be any ‘better?
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IL. Act out the following conversational situations conveying the suggested attitude

in the reactions.

1. She may fail in her exam. — What makes you think so? (surprise, a feeling
of protest)

2. What time shall I join? — Doesn’t make much difference. (casual)

3. Look what a lovely bag I've bought! — Why, you’ve got a collection of
them already. (@mazement)

4. The train leaves in 5 minutes. — Why didn’t you tell me about it before?
(impatience)

5. George will be here any minute now. — I hope he won’t keep us too long
(casual, unimportant)

6. It was Jill’s birthday yesterday and you didn’t come. — I was absolutely
sure her birthday was in June. (surprise)

7. Shall we go out or shall we stay in and watch TV? — I'll leave it to you
and Mary to decide. (detached, disinterested)

8. Kate has a terrible lot of work to do. — Why can’t you help her? (protesting
disapproving)

9. What excuse can I give? — Well, say you've got a previous engagement:
(impatience)

10.Can we have a talk about it later? — I was hoping we’d get it all sorted out
today. (protest, disagreement)

I1. The proposal was totally absurd! — But it received overall support. (pmresf}

12. Jack was badly hurt in a car accident. — He didn’t even try to avoid th¢
accident. (impatience)

F'['hell’ constant quarrelling is spoiling the family atmosphere. — They don’t

seem to care about anyone’s feelings. (cool, reserved)
Eijack was so frightened by that scary story. — He shivers at the very thought

" of seeing a ghost. (support, intensification)

foleplay the following situations using tunes with the familiar types of heads.

 Hearing that Ann’s sister Jessica is 38, Jane is surprised. She says Jessica
~ looks much younger. She would never have thought that Jessica was more
than 25.

j |, Mary has spilt coffee over the carpet. Her mother is annoyed and asks if she

"'is ever going to be more careful.

k You learn that a lecture on modern poetry was delivered at the University
the other day. You ask your fellow student why he didn’t tell you about the
Jecture. Your fellow student is surprised. He says he didn’t know you were
interested in modern poetry.

A friend invites you to go shopping with her. She wants to buy some present
for her aunt. You don’t feel like going anywhere. You've had a busy day

~.and you want to have a good rest.
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I. Practise the tunes with the Sliding Head. Observe a downward pitch move-
ment (slide) in each stress-group. Make sure that the unstressed syllables of
the preceding stressed group are lower in pitch than the next stressed syllable.

L. I “do VYsometimes. 2. It “wasn’t e*xactly senVsational. 3. Well, “say it as “if
you Vmeant it. 4, T “doubt whether I can “give an “answer by Vthen. 3.
“hope you don’t “think I'm interVfering. 6. About “two Vhundred. 7. He’s
“certainly “working very Vhard.

11. Compare the overall pitch-pattern and the degree of syllable prominence in
the Sliding and the Falling Heads.

l. But they “weren’t at “that Vshop. 3. “Two "hundred Vpounds.
I’'m “very "glad to be "back Vtoo. That “wouldn’t “matter in the Vieast

2. You should have “done it “long 4. I’m a“fraid it’s the “wrong Vnumber.
a‘go. I *don’t take it in "coffee or Vtea.
As “near the “front as ‘possible.

HI. Practise the following tunes with the Scandent Head. Observe an upward pitch
movement (climb) in each stress-group. Make sure that the unstressed syllables
of the preceding stress-group are higher in pitch than the next stressed syllable

L. “1 “hate “doing ‘nothing. 2. I'm “tired of “lying “here on my “back ! with

‘nothing to ‘do. 3. You “mustn’t “try to “kecp me in “bed ‘like a 'naughty

E \poy. 4. “Don’t for”get to “send me a postcard. 5. “Try to “do it a gain.
1" 6. “Don’t you “think she’s ‘Tucky?

by
fig

v Listen to the following conversational contexts. Pay attention to the degree of
.expressiveness of speech. Pick out and reproduce the utterances which, in

your opinion, make the conversational contexts sound more expressive.

1. — What did you think of the show?
— It “wasn’t *xactly senVsational.
9. — Are you very busy just now?
— No, § pot for a few ,minutes,
3. — What’s worrying you, Robert?
~ 1 ~hope you don’t “think I'm interVfering.
4. — What time do you get up as a rule?
& — VGenerally, § about 'half "past ‘seven.
5. — The doctor says I must stay in bed. But I am all against it.
— 'Staying in \bed | is the “only “sensible “thing to ‘do.
6. — What did Mr. Grimble say?
— Oh, “he was “rather “rude.
7. — I suppose you have seen David lately.
— Not for the last ;month.
8. — She may have missed her train.
- 4What makes you feel ‘worried?

L Choose the tune with a more typical combination of the prenuclear pattern
and the nuclear tone.

1. Can I speak to Helen, please? — I’m a™fraid you’ve “got the “wrong
Vnumber.
— I'm a™fraid you’ve “got the “wrong
‘number.
2.1 ran into Jim yesterday. — I jthought he was still a*broad.

— I jthought he was still abroad.
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3. Whyever did you lose your
temper?

4. Have you got anything planned
for tonight?

5. Why didn’t you come to the
meeting yesterday?

6. It has just started raining.

— It’s “not what I’'m in the “habit of

Vdoing.

— It's “not what I'm in the “habit of

\doing.

— I’ll probably just stay at home.
~ I’ll probably just stay at Vhome.
— I was absolutely 'sure it would

be 'held to‘morrow.

— 1 was absolutely 'sure it would

be 'held toVmorrow.

— I don’t think it will Vast.
— I don’t think it will ,last.

Choose the suitable tune for the response so as to make the utterance sound,

a) prominent and weighty:
1. How was the trip?

2. Have you made up your mind yet? —

3. May I speak to Mr. Brown?

4.1 suppose you’ve seen Pat lately.
5. How do you like this dress?

6. Would you like some ice-cream

for dessert?

7. How much was your new
raincoat?

b) expressive and emotionally coloured:

1. Will you be staying here long?
2. ’'m afraid [ won’t be able to come.
3. Oh, I'm sorry I'm late.

4.1 don’t care for sea.

— “Never a ‘dull Ymoment.

*Never a “dull Ymoment.

I'm 'going to be'come a Vteacher.
I'm 'going to be'come a “teacher.
I’m a™fraid he’s ‘not Vin.

I’'m a™fraid he’s “not Vin.

‘Not for the 'last “month.

Not for the last \month.

It 'certainly 'looks very Vsmart.

It “certainly “looks very Vsmart,
I’d “rather have "some of that Vfruit
cake.

I’d 'rather have ‘some of that Vfruit
cake.

It 'only 'cost me '8 \pounds.

It only cost me 8 \pounds.

Until the ‘end of the ‘weck at least.
Until the “end of the Yweek at ‘least.
That “wouldn't “matter in the Vlcast.
That wouldn’t matter in the lcast.
“Try “not to be “late in /future.
Try not to be late in  future.

I know you’d “much “rather “go
to the Ymountains.

I 'know you’d 'much 'rather 'go to
the ‘mountains.
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5. How long will it take me to get  — It de'pends 'which 'way you ‘go.
to the station? It depends which way you ,go.
6. Television’s out of order, did you ~— Oh, 'one of the 'children must have
know that? ‘spoilt it.
Oh, “one of the “children must
have ‘spoilt it.
7. It’s Nell’s birthday today. — 'Why "didn’t you 'tell me about it
be‘fore?
Why ididn’t you 'tell me about it
be‘fore?

fiL Act out the following conversational situations using appropriate combinations

are
5.\
oL
11
.

~
P

P
wfal
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of prenuclear patterns and nuclear tones to convey the suggested modal
meanings.

1. Shall we go to the cinema or shall we just have a stroll in the park? - I'll
leave it to you to decide. (casual attitude)

2. How about coming to see Tom? — I can’t afford the time. (overall increased
prominence and expressiveness)

3.I’'m going out for a short walk. — A spot of exercise will do you good.
(encouraging, lively attitude)

4, They are discussing their plans for the next week-end. — Could you possibly
ask them to make a little less noise? (disapproval)

5.1 hope you won’t be away for more than an hour. — I'll be back in about

half an hour, 1 should think. (neutral, businesslike attitude)

6. Sorry, I'm late. My alarm-clock failed to go off. — I'm sick and tired of
listening to your excuses. (irritation)

7.T’m not feeling very well today. — You should have taken those pills last
night. (overall increased prominence and expressiveness)

8. I've seen a jolly good film this morning. — Haven’t you been at the library?
(surprise, incredulity)

9. Would you mind if I switch over? — I’d rather you didn’t. (cool, reserved
attitude)
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The Rising Tone-Pattern
Contour 1. High/Stepping Head + High Narrow Rise
Contour 2. Ascending Head + High Narrow Rise
Contour 3. High/Stepping Head + Mid Wide Rise
Contour 4. Scandent Head + Mid Wide Rise
Contour 5. Sliding Head + Mid Wide Rise
Contour 6. High/Stepping Head + Low Wide Rise
Contour 7. Scandent Head + Low Wide Rise
Contour 8. Sliding Head + Low Wide Rise
Contour 9. Low Head + Low Narrow Rise

The Falling Tone-Pattern

Contour 1. High/Stepping Head + Mid Wide Fall
Contour 2. High/Stepping Head + Low Narrow Fall
Contour 3. High/Stepping Head + High Wide Fall
Contour 4. Sliding Head + Mid/High Wide Fall
Contour 5. Scandent Head + Mid/High Wide Fall

The Falling-Rising Tone-Pattern

Contour 1. Sliding/High Head + High/Mid Fall-Rise Undivided
Contour 2. High/Stepping Head + High/Mid Fall-Rise Divided
Contour 3. Low Head + Low Fall-Rise Divided
Contour 4. Ascending Head + Fall-Rise Divided

The Rising-Falling Tone-Pattern

Contour 1. High/Stepping Head + Rise-Fall
Contour 2. Sliding Head + Rise-Fall
Contour 3. Scandent Head + Rise-Fall
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L. Listen to the utterances carrying the rising tone-pattern. Classify them into
four contours according to the nuclear tone. Reproduce the four groups of
utterances.

1. 'What would /I recom'mend? 2. 'Who docs she 'want to ,speak to? 3. 'Any
+ime that ,suits you. 4. 'Tell you the ‘time? 5. I don’t sec why not. 6. 'Can I be
#i- of any ‘help? 7. 'm 'all in [favour of it. 8. Do as you like. 9. 'When will you
£ pe 'moving? 10.~Are you 'going to ac,cept this po'sition? 11.'Are you "going to
spay this ‘bill? 12. Better 'luck with your ,next “book.

11. Identify the kinds of tunes in each set of the rising contours: a) Nucleus (+ Tail);
b) Prehead + Nucleus (+ Tail); c) (Prehead) + Head + Nucleus (+ Tail).

1. ‘Everybody? 2. /Really?
W Not “fair? Are you a/lone?
‘Pardon? /When is he ‘leaving?
‘Here? 'Got a sparking ‘ticket?
Is he 1eaving? 'Are you very /busy just ‘now?
"What would ‘1 recom'mend? Did you ac/cept the “offer?
. At 'six o’clock in the ‘morning? 'Is it as “far as /that?
" He 'gave you 'no re/sponse?
3. 1t’s ‘all ,right. 4. No.
i And 'where is your ;mother? I didn’t.
I’'m 'very “pleased to ,meet you. Have they ,come?
'Take it ,easy. I haven't the slightest idea.
'Wasn’t the “play ,marvellous? Don’t be long.

Do you 'think she 'meant to up,set you? About half an hour.

Would a career in the 'army ,suit you?  How did you get to hear ;that?

'Did you have a lovely evening? You should stand up for your
rights.

IIL. Listen to these Rising contours and repeat them observing the difference in
the type of head between the contours in each group.
1. Are you staying in 'town 'all “day?
'Arc you 'sure you 'don’t ‘want to ‘stay here?
“Don’t you “know she’s “left?
'Do you 'really "think he can ‘help us?
2. You “mustn’t “take “too ‘many pills.
It isn’t 'good for you to 'get so ex cited.
We’ll “just have to “work harder.
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‘Would you ‘care to ‘have dinner with me?
You 'don’t need to “take ,notes.
It’s time we ‘went 'down to the ,restaurant.
3. “That’s what “everybody ‘used to ssay.
. He can’t make up his /mind.
'How could you have 'fallen for that /lie?
'Could you be more /carcful about what you're ‘saying?
We don’t /know yet.
'Have you ‘seen the /keys anywhere?

IV. In the following conversational contexts compare the modal meaning of the
rising contours in utterances of different communicative types. Reproduce the

contexts.

a) High/Stepping Head + High Narrow Rise

1. It isn’t fair. — Not “fair?

2. What would you recommend? — 'What would ‘1 recom'mend?

3. Won’t your wife be rather cross? — 'Won’t she be 'cross with ‘me, d’you
‘mean?

4. Tell me the time, please. — Tell you the ‘time?

5. How do I get to Central Square? — ‘Pardon?

b) High/Stepping Head + Mid Wise Rise

1. I’m afraid the manager won’t be able to see you. — May I ‘come a’gain in an
/hour or “so?

2. Let’s meet at the Bank. — Do you 'mean the "Bank at the /Crossroads?

3. They offered him a position in the management department. — 'How did you
‘get to /hear ‘that?

4. We've finally found a flat we wanted. — Will you be 'moving /soon?

5. Guess who we’ve just seen! — 'Somebody /famous?

¢) High/Stepping Head + Low Wide Rise

1. Well, when shall we start? — 'Any ‘time that "suits ,you.

2. Have you seen Tom lately? — 'Not since 'last ,Wednesday.
3. Alice is on the phone. — 'Who does she "want to ,speak to?
4.1 just can’t quite manage it. — Well, 'keep ,rying.

5. Well, I think, I must be off. — 'Good- bye.

d) Low Head + Low Narrow Rise

1. You’ve made a mistake. — No, I haven't.

2. [ don’t agree. — Why not?

3. We must return it. — D’you mean that seriously?
4.1 can show you what I've found. — Go ahead.
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L. Choose the appropriate response to convey the suggested attitude.

a) in statements:

1. Your new hair-style suits — 'Nice of you to ,say that.
you perfectly. Nice of you to say that.
(friendly, warm)
2. What about your last grammar — 'Not in the /least.
test? Did you find it difficult? 'Not in the “least.
(definite, resolute)
3. Let’s have somc icc-cream. — 1 don’t care for ‘ice-cream.

I 'don’t \care for jice-cream.
(casual, perfunctory)

4.1 am terribly worried about — Don’t ,worry. 'Everything will be
my father’s health. He’s been all jright.

unwell for two weeks already. 'Don’t ‘worry. 'Everything will be
all ‘right.

(friendly, soothing, reassuring)

5. Are you very busy at the moment? — No, § not for a quarter of an hour.
No, ¢ mot for a iquarter of an \hour.
(cool, reserved)

6. How much did it cost? — A'bout 'thirty ‘pounds.
Apbout thirty ,pounds.
(casual, perfunctory)

7. Excuse me. Is Market Strect near — I'm ‘sorry 1 don’t jknow.

here, please? I'm sorry 1 don’t \know.
(disinterested, phlegmatic)
8. Do you remember Mary, in ~ ot really. *No.
Accounts? ‘Not ‘really. ‘No.

(definite, resolute)
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b) in special questions:
1. Bob is extremely good at
languages.

2. We are going to start at three
instead of two.

3. 'm terribly hungry.

4, What is the shortest way to
the station?

5. I’ve just got a letter from Alice.

6. There’s another train via
Manchester.

7. Could I have a word with
Mr. Robertson, please?

¢) in general questions:
1. I had to stay away from classes
yesterday.

2. I think your best way from here
is to walk across the park.

3. My friend took me for a drive
into the country yesterday.

4. Pete has failed his exam again,

5.1 was busy all day yesterday.

‘What is he “good “at?

‘What is he good at?
(surprised)

What difference does it \make?
‘What 'difference does it ‘make?
(resentful)

'What would you 'like to have?
'What would you 'likc to ‘have?
(interested, warm, friendly)
'‘What is the 'shortest 'way to
the “station? Let me sce.

‘What is the 'shortest way to
the ‘station? Let me see.
(gaining time to think the matter over,
'What does she ,write about?
What does she \write about?
(genuinely interested)

And 'when does it 'get to \York?
And 'when does it 'get to /York?
(formal, businesslike)

IWho is it \calling, Ipleasc?
'‘Who is it /calling, ‘please?
(polite, warm)

'Were you ‘feeling un/well?
Were you feeling un,well?
(warm, friendly)

Is it ‘much of a "walk?

Is it ;much of a ‘walk?
(businesslike, formal)

'Did you en,joy yourself?

Did you en’joy yourself?
(interested, warm, friendly)

Is it sur,prising?

Is it surprising?

(reserved, disapproving)

'"Were you getting 'ready for your
e/xams?

'Were you getting 'ready for your
¢,xams?

(businesslike, formal)

53



6. She has got a new hair-style. - 'Is it be/coming?
Is it be,coming?

(interested)
7. You nced College Lane. — Is it /far?
~ 'Is it ,far?
(neutral, formal)
8. I can offer you another book — 'Ts it ex\pensive?
on Van Gogh. Ts it ex’pensive?
(neutral)
d) in imperatives:
1.1 don’t think I can translate — “Try to “do it a gain.
this passage. Try to do it again.
(encouraging)
2. This pen won’t write. — Take a,nother one.
‘Take a/nother one.
(casual)
3. I’'ve broken my favourite vase. — 'Take it jeasy.
Take it casy.
(soothing)
4, It’s getting rather fresh in — Shut the ,window then.
the room. 'Shut the ‘window then.
(casual)
5. Here’s your change. — ,/Thank you.
VThank you.
(casual)

IL. Act out the following conversational situations conveying the suggested attitude
in the reaction.

a) in statements:

1. Why not call on Bill? — That’s a good idea. (friendly)

2. Why not buy one of those ashtrays? — They’re too expensive. (critical,
disapproving)

3.1 think you are gifted for languages. — It’s very kind of you to say so.

(friendly)
4.1 hope Pete will help us. — You mustn’t count on that. (reserved)

5. Have you had any trouble with your car? — So far it's been working fine.
(friendly, warm)

b) in special questions:

1. Pat says she isn’t feeling very well. — What's the matter with her? (friendly,
interested, warm) '

2.1 missed my classes yesterday because I went to see a football match. —

Why did you miss your classes yesterday? (surprised)
i
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3.1 haven’t finished the translation yet. — What have you been doing all thig
time? (casual, disapproving)

4. I'm not in the mood for staying in tonight. — Then why not go out for 4
walk? (friendly, warin)

5. Shall I take a taxi? — What’s the use of doing it now? (casual, disapproving,

¢) in general questions:

I. I've brought lots of slides and photographs from my trip to London. — Wi
you show them to me? (friendly, interested)

2. Tomorrow morning we arc going to Brussels. — Are you flying there?
(businesslike, formal)

3.1 feel thirsty. — Would you like a glass of lemonade? (friendly, warm)

4. Let’s stay here a little longer. — Are you sure we won'’t be late? (disapproving)

5. Do you care for piano music? — Do I care for piano music? (gaining time to
think the matter over)

d) in imperatives and conversational formulas:

1. 'm afraid I must Icave you for an hour or so. — Don’t be too long. (friendly)

2. Isn’t it rather dark in the room? — Switch on the light. (casual)

3. This pic is simply delicious. — Have another helping. (friendly, encouraging)

4. I'm afraid I've lost my purse. — Don’t be nervous. It must be somewhere in
your handbag. (soothing)

5. Well, I'll be getting on. Cheerio. — Cheerio. (friendly)
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IL.

Listen to the utterances grouping them into two types of contours according
to the difference in the nuclear tone: a) High Wide Fall; b) Mid Wide or Low
Narrow Fall. Reproduce the two groups of utterances.

It’s ‘marvellous. It’s a 'really “smart dress.
\They can do it. The 'salad is deMicious.

It’s too ex,pensive. I'm ‘awfully \busy, you know.
'‘Why did he do it? What can I \do about it?

Identify the structure of the tune in these falling contours: a) Nucleus (+ Tail);
b) Prehead + Nucleus (+ Tail); ¢) (Prehead) + Head + Nucleus (+ Tail).
Reproduce the tunes.
1. I ‘can.

‘Ann will.

It’s a 'pity you’ve mever ‘met him.

It was ‘wonderful.

It 'saves me a 'lot of “ime.

How 'long is he "going to \stay there?
2.1 \see.

\They can do it.
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They 'ought to know him.
'‘What can I \do for you?

[s he going to keep us \long?
Don’t make so much \noise.

Compare the falling contours in the two groups according to the type of head.
State which of the contours are more expressive.
1. But you promised to be 'back at ‘ive.
I'm “sick and “tired of “listening to your ex‘cuses.
WWhat’s the 'price of that ‘woolen pull‘over?
Oh, \Harry, I had “such an ex “citing "after*noon.
I'd 'rather go ‘out to have ‘unch.
2. What makes you think I \did?
'Couldn’t we 'leave it till 'next \week?
[ 'don’t ‘think he would \like it.

}-;IV. In the following conversational contexts compare the modal meaning of the

falling contours in utterances of different communicative types.

a) 1. — Did you travel on business or for pleasurc?

— 1 'travelled on ‘business.

2. — I’ve just seen that new musical.
— '"What’s it ‘called?

3. — D’you think I should ring him?
— Mightn’t it be “better to ‘wait?

4. — The cocoa’s not very sweet.
— 'Have a'nother ‘lump of ‘sugar.

5. — Here’s a letter for you.
— ‘Thank you.

b) 1. — What would you like for drink?
— I don’t \know.
2. — I'm afraid I've upset the vase.
— "Why can’t you ‘leave things a,lone?
3. — We shall have to take a taxi.
— But can we af\ford it?
4. - How long d’you want me to stay?
— Stay as 'long as you ‘possibly can.
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a) in statements:

1. Do you think he’ll be away
more than two weeks?

2. Would you like to go to
the pictures tonight?

3. I wonder what Jack’s doing
at the moment.

4. Have you met Bess lately?

5. Why did he do it?

b) in special questions:

1. I'd like something typically
English.

2. Why not mcet some time
next week?

3.1 feel unwell.

I. Choose the appropriate reaction to convey the suggested attitude.

— He’ll be 'back in about a \week,

I should think.

He’ll be 'back in about a ,week,
I should think.

(definite, resolute)

Well, I was 'thinking of 'doing
a “little \work.

Well, I was 'thinking of ‘doing
a ‘little Vwork.

(weighty, serious)

He is sitting for his cxam.
He is 'sitting for his ¢‘xam.
(reserved, dispassionate)

‘Not since “last ‘Sunday.

Not since last Sunday.
(definite, light, airy)

I haven’t the slightest i,dea.

I 'haven’t the 'slightest i\dea.
(cool, reserved)

'What about roastbeef and
Yorkshire ‘pudding?

What about roastbeef and
Yorkshire \pudding?

(involved, enthusiastic)

'When e'xactly do you sug'gest
we ‘meet?

'When c'xactly do you sug'gest
we ,meet?

(brisk, businesslike)

'Why 'aren’t you in ‘bed?
Why aren’t you in \bed?
(personal concern)
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w 4. Mike didn’t keep his promise.

¢) in general questions:

1. Something has gone wrong
with the TV set.

2. Nick is planning to go
to University.

3. Let’s meet in an hour,

4. This pen of mine is useless.

5.1t’ll be very exciting.

d) in imperatives:
1. When shall T come?

2. Which pen can I take?
3. What shall I do with this letter?

4.1 think I’ll walk to the University.

What did you ex.pect him to do?
"What did you ex‘pect him to do?
(calm, detached)

'Shall T have a slook at it?

Shall I have a \look at it?
(assertive, uninterested)

'Are you 'sure he’ll 'pass his exams?

'Are you 'sure he’ll ‘pass his
e xam?

(sceptical)

'Could I 'talk to you ‘now?
Could I talk to you \now?
(urgent)

Would you “like to "borrow ‘mine?
'"Would you 'like to 'borrow
,mine?

(light, lively)

'Will you 'stick to the \point?
'Will you 'stick to the ,point?
(insistent)

|

'Come as "soon as you ‘can.
'Come as 'soon as you ,can.
(brisk, businesslike)

Take anyone you \like.

‘Take 'anyone you ‘like.

(calm, controlled)

‘Type it.

Jype it.

(cold, phlegmatic)

'Don’t be 'late for your ‘classes.
Don’t be late for your classes.
(insistent, urgent)

L Act out the following conversational situations conveying the suggested attitude

in the reaction.

a) 1. What sort of holiday did you
have?

2. What are your plans for the
holiday?

I had a wonderful time at the Black
Sea coast.

{enthusiastic)

I haven’t made up my mind yet.
(weighty, serious)
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3. When are you going shopping ~ — As soon as I finish doing the flat

today? (light, airy)
4. Why did you refuse Nell’s — I was unwell.
invitation to the party? (cool, detached)
5. What’s thc matter with Jane? — She has missed a lot of classes.

(weighty, serious)
6. What do you think of my new - It suits you perfectly.
coat? (enthusiastic)

b) 1. We shall go to the sca, I expect. — Where do you go as a rule?

(brisk, lively)

2.1 like that crystal vasc. — Which do you mean?
(calm, detached)

3. Bob introduced me to his sister. — What does she look like?
(interested, lively)

4, Just look at that dress, — Well, what’s wrong with it?
(calm, detached)

5. He hasn’t made up his mind yet. — When is he going to do it?
(serious, intense)

¢) 1. Our main subjects are — Don’t you find them difficult?
physics and maths. (light, lively)
2. ’ll be back at three o’clock. — Can’t you come a bit carlier?
(insistent)
3.1 must have these papers typed ~ Is it so urgent?
by tomorrow, (sceptical)
4. I'm afraid I've lost my ticket.  — Are you sure you haven’t got it?
(urgens)
5. Pete is thinking of buying a car. — Can he afford it?
(sceptical)
d) I. I haven’t got any English- — Borrow one from the library.
Russian dictionary at home. (brisk, businessiike)
2. How do I get to the central — Take a number threc bus.
Post Office? (serious)
3. How can I get in touch with — Phone him.
Bob? (calm, controlled)
4.1 can’t finish this work today.  — Do it tomorrow then.

(insistent, urgent)

L. Pay attention to the type of head in these falling-rising tunes. State which of
the contours are more expressive and attach greater overall prominence to
the utterance.

I. You can 'easily 'catch the Mast 5. That “isn’t as “simple as it
Arain. Vsounds.

2. 'George should ‘make "up his own 6.1 supposc the ‘two ‘fifty-seven is
,mind. an exVpress.

3. Try "getting him on the ‘phone in 7.1 'want to im'prove my 'knowledge
,hat case. of VSpanish.

4. 1t’s 'quite a Vdistance from here. 8.1 “think you are ‘rather unVfair.
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;In the following conversational contexts compare the modal meaning of the
falling-rising contours in utterances of different communicative types. Inact
“the conversations.
1.~ Can I have a packet of Mellow cigarettes, please?
_ You “know we’re not al“lowed to ‘sell to "under-Vsixteens.
9.~ I've left about six messages on his answerphone, but he hasn’t phoned
back...
— “Wever ,mind. We’ll 'have to ‘do wivthout him then.
3. — My boss’s never listening to what I've got to say. It’s really getting on my
nerves, I tell you...
— "Try 'not to ‘worry about it too ,much. 'Maybe she’s like ‘that with Veveryone.
4. — How’s your new job going?
~ — The work’s really  interesting | but I've ‘got a bit of a 'problem with my Vboss.
" 5. 1 can sec you don’t belicve me.
— 1do be lieve you, | but “how did you “manage to Vdo it?
6. — You’'re not listening to me, are you?
— “Yes, 1 ,am! I was 'just ‘thinking about ‘something ‘clse, that’s ,all. *Don’t
be so Vbitter a’bout 1t.
7. - I'd like an appointment for a trim tomorrow afternoon if that’s possible.
— I'm aVfraid we’re “shut “all ‘day to,morrow. Is ‘Wednesday any ,good?
8. — Can I have five photocopies of this, please? How much is a copy?
— It’s 'ten "pence a Vcopy, | but I'm a“fraid the ma‘chine’s “out of ‘order at
the ;moment.

L Choose the appropriate reaction to convey the suggested attitude.

a) in statements:

l. Where’s the salt-cellar? — You may have “left it in the Vdresser.
You may have 'left it in the ,dresser.
(hesitant, doubtful)

W
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2. Can 1 borrow your type-writer?  — I'm a'fraid it’s 'out of Vorder.
I'm affraid it’s 'out of ‘order.
(apologetic)

3. Let’s play another game of chess. — You'll be “late for your Vclasses,

You'll be 'latc for your \classes,
(warning, concerned)

4. It was quite an accident. — But I “told you “not to “touch jt.
But I told you not to ,touch it
(reproachful)

5. I'm going to the skating-rink. — It’s “bitterly Ycold to'day.

It's bitterly ‘cold today.
(warning, concerned)
6. Ann isn’t very bright. — She’s “brighter than ‘some of her
Vgroup-mates.
She’s brighter than some of her
,group-mates.
(defensive)
7. Tom is good at French, they say. — He 'studies VEnglish, as far as
I *know.
He studies \English, as far as
I know.
(correcting)
8. You've kept me waiting for an hour.— For “half an hour ,only.
For half an hour ‘only.

(contradicting)
9. Jane is certainly the beauty of — Her Vface is ‘lovely.
the party. Her ‘Mace is lovely.
(grudgingly admitting)
10. Jim’s sister is rather plain. — Her Vhair is ‘beautiful.

Her ‘hair is beautiful.
(defensively dissenting)

b) in questions:

1. The ticket costs 10 pounds. — 'Haven’t you got 'anything Vchcaper”
— 'Haven't you got 'anything ‘cheaper’
(pleading)
2. Can T have another sandwich? — D’you 'really ‘think you can Veat it’
D’you 'really ‘think you can ,cat it’
(surprised) ,
3. How big did you say it was? — Oh, ‘why don’t you ,listen, ‘Charl¢$’
Oh, 'why don’t you “listen, .Charici‘?
(despairing)
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4. I’ve got a confession to make. — “Now ,what have you been ,up to,

my ‘boy?

Now 'what have you been ‘up to,
my boy?

(concerned)

¢) in imperatives and conversational formulas:

1. I'm afraid I’ve lost her telephone — ‘Never ,mind.
number. Never ,mind.
(polite)
2. Oh, it’s awful, I can’t bear it. — Now ‘don’t take it too much to /heart.

Now don’t take it too much to /heart.
(cordial, persuading)

3. I'm going out for a short walk. — 'Put ‘on your 'warm Vovercoat.

Put on your warm ,overcoat.
(warning, concerned)

4. 1t’s time we were off. Good-bye. — Good-Vbye.
Good- bye.
(friendly)
5. Good-bye, and don’t forget — ‘Good- bye ¢ and ‘thanks for
to keep in touch. ,everything.

Good-bye § and thanks for
,everything.
(friendly, cordial)

MK Act out the following conversational contexts conveying the suggested attitude
i, in the reactions.

Y a) 1.

P

Lhcdwils B2

10.

I’'m afraid the dress is too loose on me. — It isn’t. It fits you perfectly.
(contradicting)

Where will the lecture on psychology be held? — Room 26, I think. (hesitating)
What a great actress. — Her voice is lovely. (grudgingly admitting)
Could you come to see me tonight? — I’'m not quite well. (apologetic)
Her new dress is a bit loud. — Bright colours are in fashion now.
(defensive)

Let’s drop in at thc Department Store. — We haven’t time for that.
(warning, concerned)

I’m afraid I’ll fail my exam. — I won’t be surprised. You did absolutely
no work for it. (reproachful)

I'd like to have my dress made by Saturday. — I can’t possibly finish it.
(apologetic) :

Do you know where Pete is? — perhaps, he’s gone to a football match.
(doubtfil)

The party was great, wasn’t it? — I liked the orchestra. (grudgingly
admitting)
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11.
12

c)

NA AL s W

1
Let me carry the suitcase for you. — It’s rather heavy. (warning, concerne,
This tourist camp is rather uncomfortable, — The food is 0o
(defensively dissenting) :

I feel unwell. — What’s the matter with you? (warning, concerned)
I'm afraid Alice is not in. — Couldn’t I leave a message for her? (pleadsy,
I really must be going now. — Wouldn’t you stay to dinner? (p:’e(.u;if,l,&J
It’s time we were off. — So soon? (surprised)

I'll try to do it tomorrow. — Wouldn't it be too difficult for you? {c‘mxce;a-,qea.J
It’s all so depressing. — Cheer up. (cordial, persuading)

I’'m dreadfully disappointed. — Don’t let it get you down. (cordial)
Here I am at last. — Hallo, Stephen. (fiiendly)

I’m going for a drive. — Be careful. The road is slippery. (urgent, concerneg)
I hope I don’t break anything. — Try not to. (concerned)

Quickly. We must be off. — Wait a minute. (pleading)

Good-bye and remember me to your parents. — Good-bye. See you next
year. (polite)

ITL Inact the following situations using the familiar types of tone patterns.

L

Betty asks her friend Mary if she intends to go to the seasidc for her holidays
Mary replies that she hasn’t made up her mind yet, but staying at the seaside
1s not her idea of a good holiday.

. You’ve run out of bread, so you ask your sister to go to the bakery. She says

she’ll go as soon as the TV programme is over. But you warn her that she
should hurry up for it’s nearly closing time.

. Your friend asks if you’ve brought the book you borrowed from him.

Unfortunately you’ve left the book at home. You promise to bring it next day.

- Your friend shows you her new dress. She wants to know if you like it. You

think the cut of the dress is beautiful but the colour is not becoming.

- You are discussing the grammar test you wrote the day before. Your fricnd

says it was easy. You think that some of the tasks were rather difficult.
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I. Practise the utterances carrying the rising-falling tone-pattern. Group then
according to the structural variant of the Rise-Fall.

1. *Give me one. 4. "Terribly difficult. 7. “Can she though?
2. She can go. 5. "How much more? 8. “Everybody _does.
3. MVery good. 6. “You _tell him. 9. "Wasn’t that a pity?

II. Group these utterances according to the Kind of tune: a) Nucleus (+ Tail); b)
Prehead + Nucleus (+Tail); ¢) (Prehead +) Head + Nucleus (+ Tail). Pronounce
the three groups of tunes Keeping the nuclear Rise-Fall unchanged.

1. ~Perfectly. 2. M did. 3. “Everybody _does. 4. I shall “have to tell him.
5. She 'isn’t obMiged to go. 6. There 'wasn’t “much left. 7. “Who though?
8. You’ll “see that I am right.

III. Identify the type of head in these utterances. State which of the contours are
more expressive and provide greater overall prominence.
1. Tt 'must be 'very Adull for you at home. 2. The “others “never in"tended to
come. 3. 1 Mdidn’t “realize you “felt so “strongly about it. 4. I “haven’t scen 2
‘more ex”\citing place. 5. He 'thought you'd al'rcady “gone.

IV. In the following conversational contexts compare the modal meaning of the
rising-falling contours in utterances of different communicative types-

Practise the conversational contexts.

1. — Please don’t use the phonc without asking.
— Sorry. I “didn’t “realize you “felt so “strongly about _it.
2. — Nice and bright this morning.
— "Yes. 'Much ‘better than "yesterday.
3. — He’s never really looked so downheartcd. You shouldn’t be so hard of
him.
- *Don’t “try to per"suade me.
4. — 1 was absolutely shocked.
— 'How did “you happen _to be there?

bt
|

I've had this pain for days.

— “Why don’t you "do something about it?
6. — I didn’t believe a word he said.

— 'Was it the 'first “time he had Jied to you?
7. — What are they going to do next?

— “How on “earth should "l know?

65



I. Act out the following conversational situations using the rising-falling contours
in the reactions. Note that the exact attitude conveyed depends on the lexical
content of the utterance and the context.

a) in statements:

1. T expect you’ve heard about Bill. — Yes, I was very much surprised.
(impressed) f
2. Do you think it may help me? — It’s the only thing that can help you. |
(impatient) :

3.1 find the report encouraging. — Extremely encouraging. (impressed)

4. Pleasc ask when you borrow the iron. — I really ought to have known better.
(mocking, ironical)

5. Are you going to help them? — I'm not obliged to. (disclaiming responsibility)

6. Don’t tell him anything. — I shall have to tell him. (challenging)

7. Hallo, Bob. — Hallo, Mike. I thought you were never going to turn up.
(mocking, ironical)

8. Arc you sure you are right? — You'll see that I'm right. (self-satisfied)

9. Why not this morning? — Because there isn’t time. (challenging)

b) in special questions:
1. Why did you tell him he was foolish? — What more could 1 do? (challenging)
2. You can have one of them. — Yes, but which may 1 ask? (impatient)
3. Do you know if they have finished the work? — How on earth should I
know? (challenging, impatient)
4. You should have told me about it before. — Why should 17 (disc-’aém:‘ng
responsibility)
5.1’ not my duty. — Whose duty is it then? (antagonistic, challenging)
¢) in general questions:
1. Bess has gone on a voyage along the coast. — Isn’t she lucky? (r'mprc.s‘s.gd)
2. 'm getting old, I'm afraid. — Aren’t all of us getting old? (mocking)
3. He didn’t like the way they treated him. — Would you have liked it? (cha.’fengfng)
4. I've passed my exams with excellent marks only. — Have you? (fmpres_ged)

d) in imperatives and conversational formulas:

1. Don’t look so disapproving. — Behave yourself then. (antagonistic, critical)

2.1 don’t really want to go. — Refuse then. (impatient)

3. May I take a few sheets of paper? — Take all of them. They are not mine
(disclaiming responsibility)

4. She’s won the Beauty Contest. — Fancy! (impressed)

5. Thank you very much. — Not at all. Thank you. (impressed)
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II. Choose the appropriate reaction to convey the suggested attitude.

a) 1. What d’you think of my roses? — They are deightful.
They are deMightful.
(favourably impressed)
2. Did you save the time? — 1 was 'able to 'do it in “half the
time.
I was 'able to 'do it in jhalf
the ‘time.
(self-satisfied)
3. What shall we order for dinner? — I 'leave the “choice to “you, Alan.
I 'leave the 'choice to ‘vou, Alan.
(calm, reserved)
4. It’s a terribly boring book. — You haven’t finished it yet.
You ‘haven’t “finished it yct.
(impatient, antagonistic)
5. Which one shall I choose? — You must 'make up your “own mind.
You must 'make up your Yown ‘mind.
(disclaiming responsibility)
6. Is your hotel far from the — It’s just 'minutes a'way from
centre of the city? 'Central "Square.
It’s just 'minutes a'way from
'Central ‘Square.
(definite, straightforward)
7. I've quarrelled with Ann. — It’s a “silly thing to do.
It’s a ,silly ‘thing to ‘do.
(casual, perfunctory)
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8.

9

10.

11

12.

13,

14,

b) 1.

Did you finish that job?

Good-bye till Wednesday.

I spend most of the time at
home with my relatives.

Was it as difficult as that?

When is he going to come
back?

Why didn’t you call for me?

When shall we meet today,
Susan?

I know it for a fact.

. My favourite pastime is

fishing.

I shall want more than that.
I’'m afraid I shan’t be able
to mect you on Monday.

I’'ll make it soon, I promise.

Here 1 am at last.

NAges ago.

*Ages ago.

(self-satisfied)

I’ll be 'looking *forward to ‘seeing you.
I'll be 'looking 'forward to ,seeing
you.

(friendly)

It 'must be very “dull for you _at
home.

It 'must be very ,dull for you at
‘home.

(quizzical)

I'd 'say it was \puzzling.

I'd 'say it was “‘puzzling.
(unfavourably impressed)

We expect him the day after
to,morrow.

We ex™pect him the “day after
toVmorrow.

(doubting, uncertain)

We 'thought you’d al'ready “gone.
We “thought you’d al“ready Ygone.
(disclaiming responsibility)

'Any 'time you /like.

'Any 'time you \like.

(friendly)

‘How do you know?

"How do you know?
(challenging, antagonisltic)
'What’s your ‘sister’s hobby?
'What’s your ,sister’s *hobby?
(friendly, interested)

"How much more?

‘How much more?

(quizzical)

'What about ‘Tuesday then?
‘What about ,Tuesday then?
(businesslike)

Yes, but “how soon?

Yes, but *how soon?

(impatient, antagonistic)

— 'What’s been "keeping you?

What’s been \keeping you?
(calm, reserved, dispassionate)
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d)

7. 1 don’t think Bill knows yct.

1. And this is Charles, the eldest. —

2. What do you say to coming
on Monday?

3. I would keep quiet about it.

4. The bus is going in the
opposite direction.

5. She says she can play
the piano.

6. I have just arrived from
Moscow.

7. Can we afford to buy it?

1. But who’s going to break it
to him?

2. Is there anything I can do
for you?

3. I don’t want to play.

4. What shall we order for lunch? -

5. Which one shall I buy?

— "Why not 'write and ‘warn him?

'Why not 'write and “warn him?
(brisk, businesslike)

'Hasn’t he “‘grown?

'Hasn’t he ,grown?
(impressed)

“Can’t we “meet Vearlier?
'Can’t we ‘meet jearlier?
(pleading)

"Would you?

Would you?

(mocking)

'Do you ‘mean to 'say I've 'taken
the 'wrong ‘bus?

'Do you ‘mean to 'say I've “taken
the 'wrong Vbus?

(surprised)

Can she though?

\Can she though?

(quizzical)

'Did you have a 'good ,flight?
'Did you have a 'good \flight?
(interested)

'Can we af‘ford "not to?

'Can we af‘ford jnot to?
(challenging)

You tell him.

VYou ‘tell him,

(disclaiming responsibility)
‘Please post this letter for me.
'Please 'post this ‘etter for me.
(polite)

,Don’t then.

“Don’t then.

(casual)

'Choose something to your ‘taste.
'Choose something to your /tastc.
(encouraging)

— 'Please your’self.

'Please your,self.
(disclaiming responsibility)

What about the sweet? Coffee, — 'Bring me a ‘glass of Yjuice for a start.
cakes, apple juice, drinks? 'Bring me a "glass of “juice for a ,start.
(polite)
— Sug”gest it to _him.
Sug'gest it to him.
(impatient)

. Would Harris subscribe,
d’you suppose?

69



il[.

Roleplay the following situations using the familiar contours from different

tone-patterns.

1. You'd promised your friend to record a few songs for him but didn’t manage
to do it. Your friend is disappointed. You say you’ve had no time.

2. You run into a friend of yours on your way to the University. You ask him
why he looks so pleased. Your friend says he has just passed his last exam.

3. Your sister tells you to do the house. You don’t see why you should do it.
You say you cleaned the flat only a few days ago.

4. You are discussing the film you saw with your friends. One of them thinks
it was boring. You agree with him.
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2. PA3JIEJI KOHTPOJISI 3BHAHUH

2.1. TecTbl IPOMEKYTOYHOTO KOHTPOJISI 3HAHU I

1. Divide the utterances into intonation groups
1. What the learnt from me is that they’re never going to have it.
. He thought for a few minutes of what he had said.
. | heard that he had arrived.

. At last we found a place where we could make a fire.

2
3
4
5. The place where we could make a fire was not a lucky one.
6. A widow is a woman whose husband died.
7. Do you remember the day that we met?
8. It was the middle of the August afternoon, when Henry go back to his office.
9. Because two of the gentlemen were young in years — a change came over them.
10. If we can get to the bicycles, we shall beat them.
11. She was shaken almost to tears by her anger.
12. Mrs. Cox did not object to this so that she could keep a line on

the conversation.
13. Despite the rain, they decided to continue their journey.
14. He was as excited as she (was).
15. | tried hard to complete the task, though it seemed impossible.
16. | studied hard because | wanted to pass the test.

17. There was nothing in his face that spoke of his character.

2. Answer the questions

1. Can short utterances have intonation division?

2. What is intonation division used for?

3. What are the relevant features of an utterance?
4. What kinds of tunes do you know?
5

. In what way are long sentences divided?
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6. What is physiological division based on?

7. Is prosodic division optional or obligatory_in expanded simple sentences?
8. What does the placement of an intonation boundaries depend on?

9. Is an intonation boundary optional or obligatory in complex sentences?

10. In what case do we have a very small probability of a break?

3. Choose the right answer:
1. An intonation-group is marked by:
a) duration; b) tempo;
¢) specific characteristics of tone d) stress.
2. The division of utterances into intonation-groups is based on:
a) psychological convenience; b) the complexity of information;
¢) the syntactic structure of an utterance; d) physiological convenience.
3. An intonation boundary is obligatory in:
a) expanded complex sentences with subordinate clauses of condition,
concession;
b) complex sentences with attributive clauses;
c¢) complex sentences with subordinate clauses of comparison.
4. The specific features of co-ordinative relations are:
a) tonal reduplication; b) similarity of prenuclear pattern;
¢) inequality of the nuclear pitch intervals
5. The sequence Fall-Rise + Fall-Rise is used:
a) when an afterthought is added to a perfunctory statement;
b) when the two adjacent parts of an utterance contain some implication without
being contrasted to each other;
c) when it is desired to give more individuality to both groups.
6. In the relations of mutual dependence the parts are
a) Equally important b) the first part is subordinate c) the second part is

subordinate
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7. The choice of the nuclear tone in the final intonation group depends on:
a) The preceding group b) the length of the sentence
¢) the communicative type of the sentence

8. The tempo of speech is faster

a) At the beginning of the supraphrasal unity b) in the middle c) at the end

. Choose the right answer

1. The head is part of:

a. the intonation group stretching from the onset to the nucleus.

b. the tune beginning from the onset up to the nucleus and not including the latter.
c. the utterance stretching from the first fully stressed syllable to the nuclear tone.
2. Functions of the head are the following:

a. Expresses the modal attitudinal meaning and the emotional colouring of
the utterance.

b. Shows the prominence and the degree of formality of the utterance

c. Indicates the communicative type of an utterance

3. According to the pitch movement within each stress group:

a. Descending, Ascending, Level

b. Stepping, Sliding, Scandent

c. One-peak, diffuse, mixed

. What type of head has the following way of pronunciation: the first fully
stressed syllable is said on a low pitch, each following fully stressed syllable al-
ways begins higher than the preceding one.

a. Stepping

b. Ascending

c. Diffuse
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6. What type of head is it in which the unstressed syllables are pronounced lower
than the preceding fully stressed syllable?
a. Sliding
b. Descending
c. Mixed

7. What head is used in lecturing and didactic monologues more often?
a. The Low Head
b. The Stepping Head
c. The Broken Head

8. How does the Low Head sound?
a. Reserved, disapproving
b. Serious

c. Airy, light

9. Match heads with their names

1. Do as you ‘like.

2. |Phone \him. _
a. The Stepping Head

3. You can borrow the lbook from the _ _
b. The Ascending Stepping Head
c. The Sliding Head
d. The Broken Head
e. The High Head
f. The Scandent Head

g. The Low Head

library of our ‘university.

4. | sthink you’d better lgo by ‘sea.

5. There’s no need to lose your temper.

6. You will lhave your free 'time so that
you can 'spend a lcouple of ‘hours jthere.
7. It’s nice to see you again.

8. We mustn’t lkeep it from ‘her.
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10. Intone the utterances according to the type of the head
a. | must be going now. (the High Head)
b. She usually drives her car at the speed of more than 90 kilometres per hour.
(the Broken Head)
c. What are you doing here? (the Low Head)
d. He says he never does it alone. (the Ascending Head)

e. | want you to tell me what happened. (the Stepping Head)

11. Intone the utterances according to the attitude given in the brackets:
a. | don’t think these are the men you know. (surprise, protest)
b. I don’t know her telephone number. (cool, reserved)
c. All the streets are broad in the old part of the city. (didactic, serious)
d. It’s rather a long way. (informal, light)

e. | can do it in twenty minutes. (emotional, not monotonous)

12. Choose the right answer
1. The onset is:
a. the first syllable of the intonation group
b. the first fully stressed syllable of the head
c. he last fully stressed syllable of the head
2. Functions of the head are the following:
a. Expresses the modal attitudinal meaning and the emotional colouring of the
utterance.
b. Shows the prominence and the degree of formality of the utterance
c. Indicates the communicative type of an utterance
3. According to the general contour of the pitch movement over the head there
are the following types of heads:
a. Descending, Ascending, Stepping
b. Stepping, Sliding, Scandent

c. Descending, Ascending, Level
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4. What type of head has the following way of pronunciation: the first fully
stressed syllable is said on the highest pitch, each following fully stressed sylla-
ble is pronounced lower than the preceding one.

a. Stepping

b. Descending

c. Diffuse
5. What type of head is it in which the unstressed syllables are pronounced
higher than the preceding fully stressed syllable?

a. Sliding

b. Descending

c. Scandent
6. What head sounds light and airy?

a. The Stepping Head

b. The High Head

c. The Broken Head
7. What attitude does the Ascending Head express?

a. Reserved, disapproving

b. Serious

c. Surprise, protest

13. Match heads with their names
1. We shall be awfully late home. _

) _ a. The Stepping Head

2. It is Irather un'fair. _ _
b. The Ascending Stepping Head
c. The Sliding Head
d. The Broken Head
e. The High Head
f. The Scandent Head

g. The Low Head

3. I need plenty of fresh air.

4. Make up your own ‘mind.

5. We Imust just lhope for the ‘best.

6. 1 won’t lbuy this Ishirt because it is
lterribly ex'pensive.

7. He’s jsuch a\fool.
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8. I’m really sick and tired of \waiting

him all the ‘time.

14. Intone the utterances according to the type of the head.
a) | hope things will soon improve. (the High Head)
b) It was not like any song I’d ever heard before. (the Broken Head)
c) You are ten minutes late. (the Low Head)
d) I’mjust as surprised as you are. (the Ascending Head)

e) | think it’s time for us to have a break. (the Stepping Head)

15. Intone the utterances according to the attitude given in the brackets:
a) No one can speak English here. (surprise, protest)
b) His sister is twenty | think. (cool, reserved)
c) We could make an appointment for Monday. (didactic, serious)
d) Let me put the cups into the cupboard. (informal, light)

e) Don’t you think she is lucky? (emotional, not monotonous)

2.2. IlepeyeHb BONPOCOB [IJIs1 MOATOTOBKH K IK3aMeHY
IIpumepHbie Bonpockl K Tu(pepeHUPOBAHHOMY 3a4eTy
Peculiarities of English Rhythm
The Structure of the Rhythmic Group.
The Influence of Rhythm on Word-Stress and Utterance Stress.
Types of Utterance Stress in English.
The Structure and Functions of Utterance-Stress.
Elision in Consonant Clusters.
Classification of Head Types. General Principles.
The Stepping Head.
The High Head.
The Broken Descending Stepping Head.

© 0o N o 0 ~ wbdhE

10. The Ascending Stepping Head.
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11.
12.
13.
14.
15.
16.
17.
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The Low Head.

The Sliding Head.

The Scandent Head.

The Falling Nuclear Tone.

The Rising Nuclear Tone.

The Rising-Falling Nuclear Tone.
The Falling-Rising Nuclear Tone.

HpOI/BBeI[eHI/IH Haun3ycCTb
Sunflowers
Fashions
All about Friends
Oh, there you are, Peter...
Nora, Nora!
The Cloud
She is Not Fair
Love’s Philosophy
Mutability

. The Sorrow of Love
. The Daffodils
. Sonnet 130

AHaJIu3
State the Intonation Phenomenon. Comment on it.
Comment on the Structure of the Intonation Group.
Comment on the Tones.
Comment on the Type of the Head.
Comment on the Types of the Utterance Stress.
Comment on the Rhythmic Groups.

Comment on the Phonetic Phenomenon.
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3. BCIOMOT ATEJIbHBIN PA3JIEJI

YACTHOE YYPEXIEHUE OBPA3OBAHNA
«AHCTUTYT COBPEMEHHBIX 3HAHUI UMEHHU A M.IITMPOKOBA»

YTBEPXIAIO
PexTop MHCTUTYTa COBpEMEHHBIX 3HAHUM
numenn A.M.I1IupokoBa
A.JI.Kanuos
2023
Perucrpanmonnsiii Ne V]I -02- lyu.

3.1. YueOHasi nporpamma

MPAKTUYECKASI ®OHETHUKA 11
MNEPBbI UHOCTPAHHBIA SI3BIK

VYyeOHast mporpaMma yupexAeHUs BHICIIET0 00pa30BaHuUs
10 Y4eOHOU AUCHUILIIMHE JJISl CIICIIMAIbHOCTH
6-05-0231-03 «JIunrBucTHYECKOE OOECTIeYeHIE MEKKYIBTYPHOH KOMMYHUKAILIUU
(aHMIMHACKUM S3BIK U BTOPOM MHOCTPAHHBIN S3BIK)»

2023 r.
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VYyebHas mporpaMma cocTaBjieHa Ha OCHOBE TUIIOBOM y4eOHOM Mpo-
rpammbl «[IpakTryeckas (oOHETHKA MIEPBOTO MHOCTPAHHOTO SI3bIKa (aHTIJIHI-
ckuit)» ot 23.12.2009 r., peructparmonnsiit Homep Ne T/I-D.120/tun. u
y4eOHOTO0 TuTaHa 1o cnenuanbHocTh  6-05-0231-03 «JIuHTBUCTHYECKOE
obecrieueHre MEXKKYIbTYPHOH KOMMYHUKAIMU (QaHTITMHCKUH SI3BIK B BTOPOH
WHOCTPAHHBIH SI3BIK)»

COCTABUTEJIb:

T.A.PomaHoBa, crapiuii npenojaBatesb Kadeapbl MEKKYIbTYPHOU KOM-
MyHuKaruu YactHoro yupexzaeHusi oOpazoBaHus «MHCTUTYT coBpeMeH-
HbIX 3HaHuK umMeHu A.M.IlIupokoBa»

PEKOMEH/JOBAHA K YTBEPXIAEHUIO:
Kadenpoit Mexky1bTypHOU KOMMYHUKAIIMUKA YacTHOTO yupexaeHUs 00pa30BaHUs
«MHCTUTYT cCoBpemMeHHbIX 3HaHn nMeHn A.M.IIlupokosa»

(mporoxoin Ne 11ot 30.05.2023);

Hayuyno-meTonunueckum coBetoM YacTHOTO yupexkaeHust oopazoBanus « MHCTUTYT
coBpeMeHHBIX 3HaHuH nMeHn A.M.IlIupokoBa» (mporokon Ne 5 ot 26.06.2023)
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COILEPKAHUE YUYEBHOI'O MATEPHUAJIA

IIpoaBUHYTHII Kypc

Paznen 1. CermenTHas poHeTHKA

Tema 1. ®oneTnveckas peanusanus (OHOJOTNYECKUX ONMIO3UIUH AHTJIHI-
CKHX IVIACHBIX U COIJIACHBIX B MOATOTOBJICHHOW U CIIOHTAHHOM pe4yn

Moaudukanuu JJIUTEIbHOCTH U YETKOCTU TJ1acHBIX ()OHEM B 3aBUCHUMOCTH OT
CTEIEHHU MOJITOTOBIICHHOCTH peur. Monudukaiust coriacHbiX (JOHEM B MOTOKE PEUHU.
Dnu3us COTIACHBIX B O€TJI0M pa3roBopHOM peur. [ 1oTTanbHast CMbIUKa KaK TUITUYHAS
3aM€Ha CMBIYHO-B3PBIBHBIX COTJIACHBIX B Pa3rOBOPHOU peun. MeToAbl IpenoTBpalle-
HUS OMHUOOK, 00YCIOBICHHBIX HHTEPhEPEHIIMEN POIHOTO S3bIKa B peai3alluu Tiac-
HBIX U COTJIACHBIX.

Tema 2. SIBjienusi poHeTHYECKOIi HHTEP(epPEeHIINH HA CETMEHTHOM YPOBHE

CornocTaBUTeNbHBIN aHATU3 (POHETUYECKUX CUCTEM PYCCKOTO, O€I0pyCCKOro 1
AHTJIMICKOTO S3BIKOB KaK OCHOBA JJIS BBISIBJICHUS HauOoyiee TPYAHBIX JJIsI YCBOCHUS
(hoHEeTHYECKUX SIBIICHUIN aHTIUNUCKOTO sI3bIKa U BhIpaOOTKa peKOMEeHAAIui Mo ycTpa-

HCHHIO (bOHeTI/I‘-IeCKI/IX OTKJIOHCHUH B peymn.

Pa3nen 2. CynpacermenTHasi poHeTHKa

Tema 3. IIpocoausi cjioBa. AKIIEHTHbIE THIIBI CJIOB B AHTJIMICKOM SI3bIKE

[Ipeacka3zyeMoCTh JIOKJIM3AlUU YAAPEHHST B CIIOBE €ro MOpP(QOJIOrHYecKOon
CTpYKTypoi. Moaudukaius 1ByXaKIlEHTHON CTPYKTYpHI CJI0Ba B PEUH.

Tema 4. CTpykTypa U (QYHKIHM AHIJIMHCKOH HHTOHAIMY ((ppa3oBoii mpo-
CO/IH) U ee KOMIIOHEHTOB (MOACHCTEM)

NuTtonannonHas rpynmna/@pasa Kak OCHOBHAsl €AMHUIIA aHANM3a WHTOHAIUU.
DJIEMEHTHl HHTOHAIMOHHOM CTPYKTYpbI: IPEAIIKaNa, IKaja, AIepHas 4acTh, 3as1ep-

Hasg 9acCThb.
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Tema 5. AknienTHasi moacucreMa (ppa3oBoil Npocoauu

Crpykrypa u dyHkiuu GpazoBoro ynapenus. Tumbl ppa3zoBbix yaapennit. Jud-
dbepenunanys MHPOPMATUBHON 3HAUUMOCTH AJIEMEHTOB (hpa3bl MyTeM MOAUPUKAIIUN
CTEIMEHU UX MPOCONYECKON BhIIeICHHOCTH. [lofTHOE U YacTUYHOE yJapeHue.

Tema 6. OcHOBHBIE YePThI AHTJIMICKOr0 puT™Ma. BiMsiHue purma Ha cio-
BecHoe 1 (ppa3oBoe yaapeHue

N30XpOHHOCTh pUTMUYECKUX TAKTOB KakK crenuduueckas yepTa aHTJIUUCKOTO
put™Ma. [lepruouYHOCTh TUIIOB BBIJICICHHOCTH M YEPEIOBAHUE yNIAapHBIX U Oe3yaap-
HBIX 3JIEMEHTOB KakK CIJIEJICTBHE OCOOCHHOCTEN IpaMMaTHYECKOr0 CTPOSI aHTJIMMCKOTO
S3bIKA U BIUSHUS TEHACHIIUN K PETYJISIPHOCTH U U30XPOHHOCTU PUTMUYECKUX TAKTOB.

Tema /. BbICOTHO-TOHA/ILHAA MOACUCTeMA. 3HAYEHUE U (PYHKIIUYN BHICOTHO-
AUANA30HAJbHBIX BADMAHTOB OCHOBHBIX MeJIOUYECKHX THIIOB

OCHOBHBIE KMHETHYECKHE TOHA aHTJIMKUCKON peur. Bocxonsdimui v HUCXOJs-
M, BOCXOMSIIS-HUCXOIANINA W HUCXOMASIIC-BOCXOASIIUN TepMUHAIBHbIC (saep-
HbIC) TOHBI.

Tema 8. BoicoTHO-Me10AMYeCKasi CTPYKTYpa NpeabsijiepHoii yacTu ¢ppa3bl

[Tpunnunel kaaccuuKauy BBICOTHO-MEIOIUYECKUX XapaKTEPUCTUK TPEab-
SJIEPHOM YaCTH B 3aBUCUMOCTH OT HaIpaBJICHUS] U3MEHEHUS BHICOTHI [0JIOCA U pa3Bep-
HYTOCTH TPEAbSACPHON yacTh. THUIMBI MIKAT U UX COYETAEMOCTh C SIICPHBIM TOHOM.
MopanbHO-iparMaTrueckue QyHKIUH IIKabl. Posib mikansl B co3nanuu dpdekra skc-
MIPECCUBHOCTH PEYH.

Tema 9. CoueTaeMOCTh HHTOHAIMOHHBIX KOHTYPOB B MHOTOCHHTAIM €HH Oii
(¢pase u cBepxppa3zoBom eIMHCTBE

VHBeHTaph WHTOHAIMOHHBIX KOHTYPOB (TOHAJIBHBIX) aHTIIHUCKOW peun. Jnd-
(dbepeHnMas THTOHAIMOHHBIX KOHTYPOB IO MPU3HAKY HEUTPATbHOCTH/IKCIIPECCUB-

HOCTH.
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YYEBHO-METOJNYECKAS KAPTA 110 YYEBHOHW JUCIHUATIIMHE

Homep pazpena, Tembl

Hassanue paznena,
TEMBI

KoaunuecTBo aynuTOpHBIX
4acoB

Cemunapckue 3a-

HATHUS
JlaboparopHbie

[IpakTnueckue
3aHATHUS

3aHATUA

KonnuectBo yacos CPC

[EEN

w | Jleknun

SN
ol
»

o | ®opma KOHTPOJIA

=

Tema 1. ®oHeTHUECKAs pea-
Ju3anus (POHOJIOTHYECKUX
ONMNO3UIIMIA aAaHTJINIICKHX
IJIACHBIX H COIJIACHBIX B
NOArOTOBJIEHHOM U CIIOH-
TAHHOM pe4H

1.1.

1.2

1.3

14

Monudukanuu JIUTeTFHOCTH
1 YeTKOCTH TTIacHBIX (poHEM B
3aBHCUMOCTHU OT CTCIICHHU
MOJAITOTOBJIEHHOCTHU peuu. Mo-
nudUKaIus coriaacHbIX (o-
HEM B TIOTOKE PEUH.

Onu3us COrJIacHBIX B Oerjoi
pa3rOBOPHOM pEYH. I'not-
TaJbHAasl CMBIYKA KaK THUIINY-
Hasl 3aMEHa CMBIYHO-B3PhIB-
HBIX COTJIACHBIX B Pa3roBOp-
HOU PEUH. Me-
TOJBI IPEOTBPAIICHHSI OIIIU-
00K, 00YCIIOBJICHHBIX HHTEP-
(depeHnuer pogHoro SI3bIKA B
pea3aIyy rJIacHbIX U CO-
IJIaCHBIX

N

YcrHas u
MMUChbMEHHAas
MPE3CHTALIMS
TEM

(manee -
VIIIIT)
WHTOHUPOBA
HUE MIpeIIoxKe-
HUMN

Tema 2. SIBsienus ¢oneru-
YyecKoil HHTep(epeHInH HA
CerMEHTHOM YPOBHe

2.1

ConocraBuTEIbHBIHM
aHaJIn3 PoHETHUYECKHX
CHCTEM PYCCKOro, 0eJio-

PYCCKOI'0 ¥ AHIJIMH-
CKOI'0 I3LIKOB KaK 0C-

HOBA JJI BLISIBJICHUSA
HauboJiee TPYAHBIX 1JIA

VIIIT
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2.2

ycBOeHUHA (poHEeTHYE-
CKUX SIBJICHUH aHTJINM-
CKOI'o fi3bIKA.
BripaboTka pekoMeHaauii
10 YCTpaHEHHIO (poHEeTHYE-
CKHUX OTKJIOHCHMH B pEUH

Tema 3. IIpocoaus ciaoBa.
AKIIeHTHBIE THIIBI CJIOB B
AHIJIMICKOM fI3BIKE

3.1

3.2

[IpenckazyeMocTs J0Kanu3a-
LMY yIApEHus B CIOBE €r0
MOP(}OJIOTHYECKOM CTPYKTY-
poiL.

Monudukanus 1ByXakIeHT-
HOU CTPYKTYPBI CJI0Ba B PEUH

VIIIIT
BOCIIPOU3BEIC-
HHUE HaW3yCTh
C IIPaBUIIBLHOU
WHTOHAIUEH

Tema 4. Crpykrypa n pyHxumm
aHrmMiicKoii uHTOHAIHM (ppaso-
BOI1 IIPOCO/TVH) U €€ KOMIIOHEHTOB
(moncucrem)

4.1

4.2

WurtonanmonHas rpymmna/
¢dpa3a Kak OCHOBHAS CTMHULA
aHaIM3a UHTOHAIIUH
DJeMEeHThI MHTOHAIIMOHHOW
CTPYKTYPBI: IIpeALIKaa,
IIKaia, siiepHast 4acTh, 3a-
sZIepHasi 4acTh

VIIIIT
BOCIIPOU3BEIC-
HHUE HaW3yCTh
C IIPaBUIIBLHOU
WHTOHAIUEH

Tema 5. AKIeHTHas1 MOJACH-
creMa ()pa3oBOH NMPOCOAUHU

5.1

5.2

5.3

Crpykrypa u yHKImH dpa-
30BOro ynapenus. Tunsl ¢ppa-
30BBIX YIapECHUI
Juddepenunanms napopma-
TUBHOW 3HAYMMOCTH DJIEMEH-
TOB (ppazbl myTeM MOAH(HKA-
LMY CTENEHU UX NTPOCOANYE-
CKOH BBIJICIICHHOCTHU

IlonHoe 1 yacTu4HOE ynape-
HUE

(VIIIIT)

WHTOHHUPOBA
HHUE MPEIIOKE-
HUU

Tema 6. OcHoBHBIE YepThI
aHIJIMHCKOro puTMa. Bius-
HHE PUTMA HA CJIOBECHOE U
(ppasoBoe ynapenue
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6.1

6.2

N30XpOHHOCTH PUTMUYECKUX
TaKTOB Kak crierupuyeckas
4yepTa aHIJIMHCKOrO puTMa
IleproM4YHOCTH THUIIOB BBIJIE-
JIEHHOCTHU U YEPEIOBaHKE
yIapHBIX U Oe3yJapHBIX 3J1e-
MEHTOB KaK CJIEJICTBUE 0CO-
OeHHOCTel rpaMMaTHYECKOTO
CTPOS aHTJIMMCKOTO S3bIKA U
BIIMSIHUS TEHIEHLUH K pery-
JSIPHOCTU ¥ U30XPOHHOCTHU
PUTMHYECKHUX TAKTOB

(VIIIIT)
WHTOHHUPOBA
HHUE MPEIIOKE-
HUMN

Tema 7. BLICOTHO-TOHAJIb-
Hasl MoJcHCTeMA. 3HAYEHHE
U GYHKUMHU BBICOTHO-IHA-
NMAa30HAJIbHBIX BADUAHTOB
OCHOBHBIX MEJIOJTHYECKHX
THIIOB

7.1

7.2

7.3

7.4

OCHOBHbBIE KNHETHYECKHE
TOHA aHIVIMWCKOW peun
Bocxonsmuii TepMUHAIIBHBII
(sLmepHBIit) TOH
Hucxondmuii TepMUHAIBHBII
(sLmepHBIit) TOH
Bocxodie-Hucxoaamuin
TEPMUHAJIBHBIN (sCPHBII)
TOH
Hucxonsime-Bocxoadimuii
TEPMUHAJIBHBIN (sCPHBII)
TOH

(YIIIIT)
BOCIIPOU3BEIC-
HHUE HaW3yCTh
C IIPaBUIIBLHOU
WHTOHAIUEH

Tema 8. BoicoTHO-Me1011-
yecKasi CTPYKTYpa npeab-
silepHoOi YyacTH (ppassl

16

8.1

8.2

8.3

[TpuHLIMTBI KTacCUpUKATUN
BBICOTHO-MEJIOIUYECKHX Xa-
PAKTEpUCTUK NPEIbAACPHON
4acTH B 3aBUCUMOCTH OT
HaIlpaBJICHNs U3MEHEHUS BbI-
COTBI I'0JIOCA U PA3BEPHYTOCTH
MpENbAACPHON YaCTH
Tumel mKan v Ux coyerae-
MOCTb C SIAEPHBIM TOHOM
MopajbHO-ITparMaTu4ecKue
(YHKITUY TIKAJTBI

Poutb trkansl B co3nanmm -
(hbeKTa SKCIPECCHBHOCTH PEUX

b

(VIIIIT)
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8.4

9. Tema 9. CoueTaemocTh HH- 2 4
TOHAIHOHHBIX KOHTYPOB B
MHOTOCMHTATMEHHOM (ppaze
U cBepx(pa3oBOM eIMHCTBE
HHBeHTaph HHTOHAITMOHHBIX 2 (YIIIIT)
KOHTYpPOB (TOHAJIBHBIX) aH- BOCITPOU3BEIe-
rinuiickoit peun duddepenun- HUE Hau3ycTh
aIusl THTOHAITMOHHBIX KOHTY- C TPaBHILHOU
POB IO NMPU3HAKY HEUTPAJIb- WHTOHALUEH
HOCTH/3KCIIPECCUBHOCTH
10. | IlpomexyTouHas aTTeCTaIUs 12 | duddepenun
POBaHHBIN 3a-
qer
BCEI'O: 112 yacos 70 42
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NudpopmannoHHO-METOAUYECKAS YACTH

3.2. JIuteparypa
OcHoBHasn
1. Kapnesckas, E. b. llpaktudeckasi GoOHETHUKA aHTJIMICKOTO S3bIKa Ha MPOBU-
HyTOM 3Tane o0y4enus : yueOnuk / E. b. Kapuesckas, E. A. Mucyno, JI. JI. PakoBckas;,
nox pen. Kapraesckoit E. b. — Munck : ABepcas, 2022. — 385 c.
2. Roach, Peter. English Phonetics and Phonology, 4" edition / Peter Roach. —
Cambridge : Cambridge University Press. — 2013. — 307 p.

JJonmoaHuTE/ILHAA

1. Bacunves, B. A. DoHeTnka aHTIIMHCKOTO s3bIKa : [IpakTrueckuii kype / B. A.
Bacunbes [u ap.]. — [yOHa : denunke, 2017. — 375 c.

2. Kapneeckas, E. b. AHTIIO-pyCCKHI TEMAaTUYCCKUN MPOU3HOCUTEIHHBINA CIIO-
Baph : yueO. CIIOB. JJIs CTYICHT. 5I3. BYy30B, Koiutemxkeid, rumuasuii / E. b. KapHeBckas,
JI. 1. PakoBckasi. — 5-¢ u3a. mon. u nmepepad. — Munck : Jlekcuc, 2015. — 249c.

3. Kapnescras, E. b. JlabopatopHbie pabOThl MO (GOHETHKE ISl CTYACHTOB 2
kypca / E. b. Kapaesckas, M. C. Porauesckas, T. I1. MuteBa. — Munck : MI'JTY, 2000.
— 45c¢.

4. Jones, D. Cambridge English Pronouncing Dictionary, 18" —edition / D.
Jones. — Cambridge : Cambridge University Press, 2011. — 517 p.

Jluist caMOCTOATEIbHOM PadoThI
Kapnesckas, E. B. [u ap.]. — [IpakTukym 1o oHETHKE aHTIIUHCKOTO si3bika (J1a-

ooparopubie padotsl) / E. b. Kapuesckas [u ap.]. — Munck : MIJTY 1999. — 49 c.

Ilepeyenb NH(OPMAITHOHHBIX PECYPCOB

https://www.oxfordlearnersdictionaries.com

87



TPEBOBAHUSA K BBIINTOJHEHUIO CAMOCTOSITEJIBHOM

PABOTHBI CTYJIEHTOB

Ne HasBanue pasgena, TeMbl Kon-Bo 3ananue ®opwma Beinon- | Llens u 3agaua
/T 4acoB Ha HEHUS CPC
CPC
1 Tema 1. ®oneTnueckas 4 Bremonnenue mabo- | AynupoBanue | CoBepIIeHCTBO-
peanuzanus GpoHOIOTH- paTOpHOI paboTHI Y UMHUTALUS BaHUE TPOU3-
YECKHX OIIO3UIUH aH- o Teme 1 (hOHETUYECKUX | HOCH
TJIMICKUX TIACHBIX U CO- siBJIeHUM. Bbl- | TeIbHBIX yme-
TJIACHBIX B IOATOTOBJICH- MTOJTHECHH S HUU ¥ HaBBIKOB.
HOH ¥ CIIOHTAHHOM peun npaktuueckux | PasButue yme-
3aJIaHAH. HUH U HaBBIKOB
ayJMpOBaAHUS
2 Tema 2. SIBnenus done- 4 Bremonnenue nmabo- | AynupoBanue | COBEpIICHCTBO-
TUYECKON MHTEep(EepeH- paTOpHO# paboOTHl | U UMHUTALIUS BaHUE TPOU3-
1Y Ha CErMEHTHOM o Teme 2 (hOHETUYECKUX | HOCH
YPOBHE siBIEeHUN. Bbl- | TETBHBIX yMe-
MTOJTHEHH S HUH ¥ HaBBIKOB.
MpakTU4ecKkux | Pa3ButHe yme-
3aJaHui HUH U HaBBIKOB
ayJIMpOBaHUS
3 Tema 3. [Ipocoaus 4 Bremonnenue mabo- | AynupoBanue | CoBepIIEHCTBO-
CJIOBa. AKIICHTHBIC THUIIBI paTOpHOI paboTHI Y UMHUTALUS BaHUE TPOU3-
CJIOB B aHTJIMACKOM o Teme 3 (hOHETUYECKUX | HOCH
SI3BIKE siBJIeHUM. Bbl- | TeIbHBIX yme-
MTOJTHEHH S HUU ¥ HaBBIKOB.
MpakTU4eckux | Pa3Butue yme-
3aJIaHAH. HUH U HaBBIKOB
ayJMpOBaAHUS
4 Tema 4. Crpykrypa v pyHKIM 4 Bemonuenne nabo- | Ayaupoanue | CoBepIIEHCTBO-
AHTTAHCKOM MHTOHAIH ((pa- paTOpHOI paboOTHl | U UMHUTALIUS BaHUE TPOU3-
30BOM TIPOCOITAH) 11 €C KOMITIO- o teme 4 (hOHETUYECKUX | HOCH
HEHTOB (TTOZICKCTEM) SBIICHUH. BbI- | TETbHBIX yMe-
MTOJTHEHH S HUU ¥ HAaBBIKOB.
MpakTU4eckux | Pa3Butue yme-
3aJIaHAH. HUH U HaBBIKOB
ayIUpOBaHUS
5 Tema 5. AknieHTHas TIOA- 2 Bremonnenue nmabo- | AynupoBanue | COBEpIICHCTBO-
cucreMa (pa3oBoii mMpo- paTOpHO# paboOTHl | U UMHUTALIUS BaHUE TPOU3-
couu o Teme 5 (hOHETUYECKUX | HOCH
siBIeHUH. Bbl- | TETBHBIX yMe-
MTOJTHEHHE HUU ¥ HaBBIKOB.
MpakTU4ecKkux | Pa3Butue yme-
3aJaHui HUH U HaBBIKOB

ayaAMpOBAHUS
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6 Tema 6. OcHOBHBIC 2 Bremonnenue nmabo- | AynupoBanue | COBEpIICHCTBO-
YEepPTHI aHTITUHCKOTO paTOpHO# paboOTHl | U UMHUTALIUS BaHUE TPOU3-
putMma. BriusHue putma o Teme 6 (hOHETUYECKUX | HOCH
Ha cJIOBECHOE U (Ppazo- sBJICHUH. BbI- | TETBHBIX yMe-
BOE yJapeHne MTOJTHECHH S HUU ¥ HaBBIKOB.

MpakTU4eckux | Pa3Butue yme-
3aJIaHAH. HUH U HaBBIKOB
ayIUpOBaHUS

7 Tema 7. BeicoTHO-TO- 2 Bremonnenue mabo- | AynupoBanue | COBEpIICHCTBO-
HaJbHAS MOICUCTEMA. paTOpHOI paboOTHl | W UMHUTALIUS BaHUE TIPOU3-
3HaueHue U GyHKUIUH o teme 7 (oHeTHYeCKUX | HOCH
BBICOTHO-/IMAIa30HaIIb- sBJICHUH. BbI- | TETBHBIX yMe-
HBIX BAPUAHTOB OCHOB- TTOJTHEHH S HUH ¥ HaBBIKOB.
HBIX MEJTOUYECKHUX TH- MpakTU4eckux | PasButue yme-
OB 3a1aHUM. HUM U HABBIKOB

ayJIUpOBaAHUS

8 Tema 8. BricoTHO-MeITO- 2 Bremonnenue nmabo- | AynupoBanue | COBEpIICHCTBO-
JIMYECKast CTPYKTypa paTOpHOI paboOTHl | U UMHUTALIUS BaHUE TPOU3-
MIPEIbSIICPHON YacTH o Teme 8 (hOHETUYECKUX | HOCH
bpa3el ABJICHUH. BBI- | TEIbHBIX yMe-

MTOJTHECHH S HUU ¥ HAaBBIKOB.

MpakTU4eckux | Pa3Butue yme-

3aJIaHAH. HUH U HaBBIKOB
ayIUpOBaHUS

9 Tema 9. CoueraemocThb 2 Bremonnenue nabo- | AynupoBanue | COBEpIICHCTBO-
WHTOHAIMOHHBIX KOHTY- paTOpHOI paboOTHl | U UMHUTALIUS BaHUE TPOU3-
POB B MHOTOCHHTarMeH- o Teme 9 (hOHETUYECKUX | HOCH
HoH (pase u cBepxdpa- ABJICHUH. BBI- | TEIbHBIX yMe-
30BOM E€TUHCTBE MTOJTHEHH S HUU ¥ HaBBIKOB.

MpakTU4eckux | Pa3sutue yme-
3aJIaHAH. HUH U HaBBIKOB
ayIUpOBaHUS
10. | IIpomexyrouHas aTTe- 12 Juddepenu
CTaIus POBaHHBIH 3a4eT

HepequL HCIMOJB3YEMBIX CPEACTB TUAI'HOCTUKHU PE3YJIbTATOB

y4eOHOM 1eATeIbHOCTH
JIJisi AMarHOCTUKYU PE3yIbTaTOB yYeOHOM JEATENbHOCTU UCTOIB3YIOTCS: HHTO-
HUPOBAHUE MNPEJJI0KECHUN, YTEHUE OTPHIBKOB TEKCTOB C IMPABUJIBHON HMHTOHAIUEH,

BOCHPOU3BEACHNE MPOU3BEACHUN HAU3YCTh C MPABWJIBHOW MHTOHALIUEH.
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